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VASSA NEWSLETTER
AUGUST 2021
VASSA TALK BY ZOOM LINK: TUESDAY 17 AUGUST 8pm
Thanks to committee member Avril Paterson, VASSA is pleased to announce that our monthly
talks will resume online. Architect and photographer William Martinson will be showcasing the
Ceramic Studio at Olifantsfontein on Tuesday 17 August at 8 p.m. The following Zoom talks are
scheduled for the usual third Tuesdays of the month: 21 September, 19 October and 16 November.
There will not be an outing in August.
AN EXCEPTIONAL HERITAGE - CERAMIC STUDIO ART PANELS IN 1930s POST OFFICES
In the 1930s many small post offices scattered throughout the county were built in the Baker style of
architecture and decorated with ceramic tile panels produced at Thomas Cullinan’s Ceramic Studio at
his Olifantsfontein Potteries near Pretoria. William Martison’s presentation is comprehensive and will
cover such aspects as the architect, the potters, techniques of painting and firing, the topics expressed
on the panels and so on.
This promises to be a fascinating talk and the Zoom details will be emailed to you in the coming week.

Balfour Post Office, Mpumalanga, and one of the panels (photographs Roger Fisher, published on artefacts.co.za).

Messages for Val Taylor on a special birthday
From William Taylor:
“So this remarkable woman, my mother Val Taylor, turns 90 today, August 2nd, 2021. Born in
Zimbabwe and raised in the small town of Bulawayo (which she regularly declares to be the centre of
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the universe) her life has been extraordinary. From being sent to boarding school in Cape Town which
was a three day train ride away at the age of 11, to being the assistant to a Tai Pan in Hong Kong after
high school, to shooting black mambas out of the roof of our ranch house where I was born, to
surviving a war and adding to the war effort feeding troopies in a canteen with an Uzi slung over her
shoulder, to exploring the huge granite koppies of her beloved Matopo Hills in search of ancient rock
art. To being the assistant to the remarkable Mr Jairos Jiri and traveling the world with him to raise
funds for handicapped children in Zimbabwe, to traveling on her own to Timbuktu in Mali in a boat up
the Niger River. Not to mention raising two rather difficult boys, being married to my equally
remarkable father for over 50 years – and keeping the family together through thick and thin!
Those that know her wouldn’t bet against her making another 90!”
From Nigel Amschwand:
“It was thirty years ago, on a VASSA bus trip to the southern Cape, when I was sitting next to Val and
we got talking about our favourite authors. That was the beginning of a close friendship between Val,
her husband Gerry and I. Not long afterwards VASSA started the Bokkeveld recording project and Val
became one of the stalwarts, always willing to assist in measuring and, importantly, correcting the
grammar of the final reports. Come hell or high water, Val had to have tea at 4 pm, even in the pouring
rain sheltering under a railway bridge.
Having completed some modules with UNISA on
archaeology and assisted on some digs as a
volunteer, Val could point out stone tools that
everyone else stepped over. She also has a great
interest in rock art, starting in the Matopos and
continuing in the Cape. All this plus being a
television presenter (albeit in Zimbabwe) and the
PA to the director of an international charity.
On behalf of VASSA I wish Val a happy birthday and
lots more to follow.”

Tea time at Soutpan: David Glennie, Val Taylor & Nigel
Amschwand (John Kramer).

THE (CONTINUING) ADVENTURES OF ALEX DODGE
Macassar
“This little house in Macassar is very interesting, as is the whole strip that runs from outside
Khayelitsha along the Eerste River to the historic Mosque, resting place of Shaykh Yusuf of Macassar,
banished to the Cape in 1694. I first ventured down there years ago and have been back many times.
I was so curious about this storybook house that I introduced myself. The house was built by a master
thatcher, of which there were many in the area. His daughter, 'Aunty Mary', still lives there. She
worked with him all her life and never married. They were Christians in a largely Muslim hamlet but
she said there was no friction, everyone worked together, particularly at ’the big house across the
river’, which was how I first heard about Zandvliet.
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She and her father travelled often to Namibia for reeds, and they made a LOT of money; there were
trips to London in the 1970s. She still drives a Mercedes but has loaned much of her land to squatters.
She lives alone and her regal mien makes her seem much younger than she is.
The house is an original, tilty little gem with a pillared garden, tin garage and palm tree, but all
dilapidated now. The other ‘house' at the rear was a thatched barn, but this renovation spoiled its
appearance.
Macasser / Zandvliet is no longer the farming village it was, and I'm glad to have seen it before those
traces had gone. Increasingly the plots are developed by local truck owners who farm on the side.
Vibracrete and litter lies among the water lilies.”
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“The Sheikh arrived on board `De Voetboog' on April 02, 1694 along with his
entourage of 49 which included his two wives [Carecontoe and Carepane], two
slave girls [Mu'minah and Na'imah], 12 children, 12 imams [religious leaders]
and several friends with their families. He was royally welcomed by Governor
Simon van der Stel at the Cape. They were moved to a farm in Zandvliet, near
the mouth of the Eerste River in the Cape. The Company's attempt to isolate
Sheikh Yusuf at Zandvliet did not succeed. On the contrary, Zandvleit turned
out to be the rallying point for ‘fugitive’ slaves and other exiles from the East.
Since many of the Sheikh's followers hailed from Macassar, the district around
Zandvliet is still known today as Macassar.” (Extract from SAhistory.org.za.)
G.S. Smithard; & J.S. Skelton (1909) The Coming of Sheik Joseph (Wikipedia).

Zandvliet was granted to the Reverend Petrus Kalden in 1699, one of the earliest grants in the district.
He fell from grace at the same time as Willem Adriaan van der Stel, and for many of the same reasons.
The property went through several hands until the Cloete family added it to their collection of
properties in the later 18th century. The Georgian overlay was added in the 1830s by Pieter Cloete
and other modern alterations and additions occurred throughout the century under Rudolph Cloete.
The house and werf were impressive and much visited and admired. It passed to the Faure family in
1885 but by the 1980s was no longer farmed and became economically unfeasible, and ended up as
a neglected government property. The story of the place and its people is rich and fascinating, but far
too long to fit here. Hopefully, a VASSA Journal article will emerge.

Faure Family Archive
https://family.faure.co.za/.

Zandvliet in 2011 (Alex Dodge).
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Zandvliet in May 2019. Escorted by a Macassar policeman for safety’s sake, Alex found little but scraggy cattle grazing
plastic.

Oranjezicht boundary walls (and others) uncovered after mountain fire (by Jim Hislop)
The recent mountain fire that destroyed so much has also done some good by exposing archaeology
that was previously hidden by undergrowth and vegetation. Thanks to sharp-eyed student Paul van
der Linde for taking me to find the upper reaches of what must have once been the western boundary
wall of the Oranjezicht Estate (presumably built using slave labour), a structure that I had been looking
for for years, but had never found (except for some lower sections of wall near the Platteklip
washhouses), due to the overgrown nature of the terrain.
The fire has exposed much of the wall, as well as some other interesting features, such as round stonelined structures in the ground next to the wall (there are also larger ones recently found by
archaeologist Harriet Clift just south of the parking lot in Van Riebeek Park) as well as the inevitable
pottery shards.
Another section of Oranjezicht boundary wall, on the western boundary (and what appears to be a
path surface) extends above Molteno Road, which was once a cattle drift, and it carries on far above
Tafelberg Road, behind the lower Cableway. This part of the wall is very rough, and the stones are
merely piled on top of one another, but even so, the wall is incredibly straight.
Paul and I have also just found the western boundary wall of Old Deer Park, an old market garden
property that gave its name to Deer Park, and was formerly known as Breda’s Plantatie. This wall lies
just below Tafelberg Road, and above Van Riebeek Park. Amazingly, the fire has uncovered it too.
Oranjezicht house. This was at one time the largest
farm in the Upper Table Valley, and was occupied by
the Van Breda family for seven generations. The Van
Bredas were known for their hospitality and many
important visitors to the Colony were entertained on
the estate on a lavish scale. Pieter even had his own
house orchestra of 30 flute and violin players, in
uniform. They performed in one of the many
gardens, on a raised bandstand with white-painted
stone facing and low stone walls, surrounded by a
circle of trees (https//:ozcf.co.za/about/history/).
Behind the house, tiers of terraced fields with stonework fronts stretched towards the mountain.
Pathways were lined with pine trees. On the east side were several water springs. In front of the
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house was a large circular fishpond in the centre of a turning circle, surrounded by a cobbled
courtyard. A wide oak-lined avenue of trees formed the main entrance to the homestead.

Section of Oranjezicht Estate’s eastern boundary
wall above the Platteklip area and slightly west of
the Platteklip Stream. Beautifully built. A testament
to whomever built it, whether slaves or labourers.

Man-made, stone-lined structure in the ground next
to the eastern boundary wall (larger ones can be
found in Van Riebeek Park).

What appears to be the remains of a pathway next
to the eastern boundary wall, possibly once linking
to the cobbled slave walk used by washerwomen,
that was said to terminate in the vicinity of the
Platteklip area.

Section of Oranjezicht Estate’s western boundary
wall extending high up the mountain behind the
lower cableway. Paul van der Linde (pictured)
discovered this section, recently uncovered after
the fire, as well as the beautifully constructed
upper section of eastern boundary wall, which can
be seen with the naked eye from the top of
Molteno Road. No pathways lead to it, so it is only
accessible by clambering over rocks and through
bushes.
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A circa 1804 view looking north from the
mountain slope behind the Oranjezicht
homestead. The eastern boundary wall can
clearly be seen at bottom right (red arrow).
(Gezigt van de Kaap en Deszelfs Ree, Iziko
Social History Collections: SACHM 1012).

Portion of James Walton’s tracing of the
1878 Wilson Survey, showing the eastern
boundary wall and Oranjezicht homestead at
bottom right. (Walton, J. 1974. Water-mills,
Windmills and Horse-mills of South Africa.
Cape Town: C. Struik.)

Farm house on Kirstenbosch at the foot of Table Mountain (by J.P. Rourke)
This article was first published in the December 2002 edition of Veld & Flora. Dr John Rourke is former
curator of the Compton Herbarium, South African National Biodiversity Institute, Kirstenbosch. He
kindly suggested that VASSA members may enjoy the story and sketch.

The old farmhouse at Kirstenbosch, from a pencil sketch by William Westall, October 1801.
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While researching material in connection with the British
Admiralty’s 1801 H.M.S. Investigator expedition to chart the coast
of Terra Australis, as Australia was then known, an interesting
sketch of some early farm buildings at Kirstenbosch unexpectedly
came to light. Between 16 October and 5 November 1801, H.M.S.
Investigator put into Simon’s Town while en route to Australia,
allowing the scientists on board some three weeks to explore the
Cape Peninsula. William Westall (1781–1850), the expedition’s
landscape artist, completed seven pencil sketches of Cape
Peninsula scenes including one dated October 1801, titled ‘Farm
on Kirstenbosch at the foot of Table Mountain’.
Drawn over 200 years ago, this may well be the earliest known
illustration of what the farm buildings at Kirstenbosch looked like
in the late eighteenth century.
Although the recorded history of the Kirstenbosch estate effectively begins in October 1657 when
Leendert Cornelissen of Zevenhuysen was granted the right to work the forests as a ‘vrijtimmerman’
and woodcutter, nothing is known of the first buildings that were constructed there in this early
period. No doubt they were fairly basic, primitive shelters that soon succumbed to torrential winter
downpours for which this area is renowned.
A century later, round about 1760, a group of woodcutters previously based at ‘’t Paradijsbos’
(Newlands Forest), began to work forested areas a little further south in the place now known as
Kirstenbosch. With the passage of time a ‘poshuis’ for this new ‘buitepos’ was duly established.
In 1790, during the Dutch East India Company’s declining years, the Here Sewentien ordered the Cape
administration to reduce the number of buiteposte in order to cut costs. However, the Kirstenbosch
buitepos was strategically so important for the supply of essential timber that it continued to be
manned by two woodcutters from 1791 until the British took over in 1795. A dwelling and outbuildings
constituting the original poshuis existed on the estate at this time but very rapidly fell into a state of
disrepair.
A clear reference to the condition of the buildings was made by Lady Anne Barnard who arrived at the
Cape in May 1797. Her husband Andrew, secretary to the first British governor at the Cape, had been
offered the use of a weekend cottage called ‘Paradise’, at Newlands. The dwelling at Kirstenbosch had
also been recommended to the Barnards but was rejected. According to Lady Anne it was little more
than ‘a heap of stones’. We may therefore deduce that at some time between 1797 (the ‘heap of
stones’) and 1801 (Westall’s sketch), the British authorities began to reconstruct the Kirstenbosch
homestead. By the time Westall arrived on the scene it had acquired a distinctly English appearance.
Westall shows the main building as double-storied with solid end gables, parapets and square
cappings, while what appears to be a chimney peeps out above the main roof. Indeed, Westall’s image
depicts a structure not unlike some early 1820 settler homes in the eastern Cape that were based on
designs adapted from English farm buildings (according to R. Lewcock).
Later, in 1811 Kirstenbosch was divided into two freehold land grants; the upper portion of
Kirstenbosch with the old farmhouse pictured here went to Col. Christopher Bird, Deputy Colonial
Secretary; the lower portion to Henry Alexander, Colonial Secretary. By now the farm buildings were
again in a serious state of disrepair. Bird considered rehabilitating the dilapidated farmhouse but
decided it was beyond repair. However, he did plant a number of chestnut trees adjacent to the
derelict structure. These trees, their offspring and a few crumbling stone foundations behind the
present-day Goldfields Education Centre, still mark the site to this day. Having abandoned the rebuilding plan, Bird sold his part of Kirstenbosch to Alexander, a mere sixteen months after receiving
his grant.
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Meanwhile Alexander constructed a new house on his portion of Kirstenbosch. This was peculiar on
account of the bedrooms having no windows. Later owners of Kirstenbosch were the Eksteens and
Cloetes whose gabled home was an enlargement of Alexanders’ house and had survived until about
1901 where after it was demolished. In 1923 the original teahouse and restaurant was erected over
the ruins of the Cloete homestead. This too has subsequently been demolished and is currently being
replaced by the Centre for Home Gardening.
William Westall’s sketch of 1801 is thus the only currently known image of the old farmhouse that
played such a central role on the early history of the Kirstenbosch estate.
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The unhappy fate of Loedolff House in Malmesbury
VASSA published an article by David Glennie on the restoration of Leodolff House in Malmesbury (see
VASSA Journal 16, 2006). He was fascinated by the process of construction of the roof and front gable,
by the then owner Len Raymond and a team of builders using simple artisan’s tools and vernacular
knowledge. It was shocking, therefore, to read that the roof and front gable are badly damaged and
are collapsed or about to collapse. It currently belongs to the West Coast (TVET) College.

July 2021.
https://diecourant.co.za/2021/07/26/kollege-sal-proses-volg-oor-toekoms-van-loedolffhuis/?utm_source=rss&utm_medium=rss&utm_campaign=kollege-sal-proses-volg-oor-toekoms-van-loedolff-huis
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A linguistic and visual tour of the Koup Karoo (by Lucy Reyburn)
https://www.dailymaverick.co.za/article/2021-07-27-a-linguistic-and-visual-tour-of-the-koup-karoo/
Among many other places, Lucy’s article in the Daily Maverick includes a description of the Peperbus
in Fraserburg, citing information from “Patricia Kramer, a prominent member of the Vernacular
Architecture Society of South Africa and author of the newly released book “Hidden Karoo”.
A response to the July newsletter: water channels (by Sigi Howes)
“I was particularly interested in the article on the water channels in the Company Gardens, as they
reminded me of the historic v-shaped, stone drains (or are they swales?) in Oxford Street, Wynberg,
right opposite the entrance to the Centre for Conservation Education. They were probably built in the
1840s, when Oxford Street was still Higgs' Lane, with many simple Cape vernacular thatched cottages
on either side. It was a busy, densely-populated area in those days, even though the School of Industry
(founded 1836; later the Centre for Conservation Education) and the Wynberg Boys' School (founded
1822) were still both in Glebe Cottage, before they moved to Aliwal Rd in 1945. After every storm, and
during every road construction activity, I used to dash out of my office to see that they were not
damaged. They are highly effective and never cause flooding of the street, so I presume there is some
seepage built in. With the heavy vehicular traffic that the street carries to Wynberg Boys' Junior School
these days, they have survived remarkably well.”

(Sigi Howes)
This month’s photograph from the Gribble Collection

Rouxville (HP00302 Courtesy of the Drakenstein Heritage Foundation)
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Anyone for tennis? According to Wikipedia: “The town [Rouxville] started after mail irregularities at
Aliwal North led authorities to re-direct mail between the Cape Colony and the Orange Free State to
the farm Zuurbult (founded by Petrus Wepenaar) in 1863. The distance between Smithfield and Aliwal
North (70 km) was allegedly too long to be travelled in one day by horse and wagon, and as such
Rouxville was created as the halfway stopover. … During the Second Boer War, all of the town's citizens
were called up for military service and the town was completely deserted for two years.”

Compiled by Pat Kramer & Antonia Malan
publications@vassa.org.za
The Vernacular Architecture Society is not responsible for errors or opinions in this Newsletter.
Please do not reproduce the images without permission.
If you have any photographs or information for the newsletter, please send it to: studio@iafrica.com
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