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VASSA NEWSLETTER 

FEBRUARY 2022 
 

As we welcome the beginning of a new year, let us hope that the Covid threat will gradually recede 

into the background and we will be able to resume our activities on a regular basis. 

The Committee has planned the activities for 2022 but please note that we do still need to be careful 

and mindful of others who may suffer comorbidities. Therefore, our outings and meetings should only 

be attended by those who have been vaccinated. Masks must be worn indoors. 

ANNUAL FEES 

The annual fees will remain the same I.e. R250 for single member and R400 for family. Quite a number 

of members have continued to pay their fees over the last two years and the Committee thanks them 

for their support.  See the VASSA website for payment details: www.vassa.org.za. 

TECHNICAL SUPPORT 

Avril Paterson is going to work in Mauritius for a while. Good luck with the project! We will very much 

miss his calm and helpful presence on the VASSA Committee. So now we need a volunteer to take 

responsibility for our (very modest) technical needs. Among other things, Avril managed the CPD 

points process for professional architects, and set up and facilitated Zoom events. Please let Joy 

Woodward know if you are willing to step in: capeclivia@ibox.co.za. 

FEBRUARY TALK & OUTING 

Our first talk for 2022 will take place at the Athenaeum at 8pm on Tuesday 15 February. Nigel 

Amschwand will speak about his new book Nineteenth century houses at the Cape.  This book is an 

http://www.vassa.org.za/
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invaluable guide to the vernacular enthusiast as it is a handbook of various styles and methods of 

construction at the Cape at that time.  Copies will be on sale, price R500. Or contact: 

nigel.amschwand@hantam.co.za. 

The outing for February is to the Good Hope Masonic Lodge in the parliamentary precinct. Please note 

the outing is on Saturday 5th March. Meet in the St Mary’s Cathedral carpark at 10.30am. A reminder 

will be sent out closer to the time. A list of names of those attending is required by the Lodge - please 

let Pat Kramer know by 23rd February: studio@iafrica.com. Bring your ID to the outing. 

Only paid up members for 2021 may attend this outing. VASSA’s new year starts in March 2022. 

 

IN MEMORIUM: David Glennie (10 October 1930 to 7 December 2021) 

One of our longest and most steadfast members, David Glennie, passed away earlier in January. In 

addition to his work as an architect in his professional capacity (Cowin, Glennie & Jury), David was an 

active member of the Bokkeveld Recording Group over the years and his drawings of the buildings 

were beautiful. David leaves his wife, Joan, also an architect, who nursed him through his long illness, 

and three daughters. 

Above: David Glennie in a window in the Old Mutual Building in Darling Street (photograph by Stewart Harris). Right above: 

David at Soutpan, a VASSA measuring project in the Bokkeveld (John Kramer). Right below: David composing his 

immaculate drawings (John Kramer). 
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Nigel Amschwand writes: “I have been very fortunate knowing Joan and David Glennie for many 

years. Up until recent times they have been stalwart members of the VASSA recording team, 

contributing much insight and many detailed drawings to the Society. Both are architects with a 

practical knowledge of vernacular buildings. With the sad passing of David, we have lost a member 

of the Society with an almost encyclopaedical knowledge of Cape architects. David was a great 

raconteur and will be missed by all. Our condolences to Joan and their daughters.” 

 

 

ANOTHER SCANDINAVIAN TIMBER BUILDING: KALMAR HOUSE, KENILWORTH 

Further to Sigi Howes’ article on imported Norwegian timber houses in Camps Bay (Newsletter 

October 2021), a reader from Brooklyn, New York, kindly sent us this “mini house story”. Matt Casey 

is researching his family at the Cape in the later 19th century (long story) and has been corresponding 

with Antonia. Kalmar House belonged to his great-grandmother. We are very grateful for this 

contribution. 

The house 

The photograph of Kalmar House, Kenilworth was taken in about 1898. The building was purchased 

by Emilia Forssman in Sweden and shipped to the Cape in pieces, then assembled on a building plot 

off Kenilworth Road below the railway line. The house was occupied from 1891 to 1938 when it was 

demolished, still in good condition. It is not known where it went. 

Emilia Forssman took transfer of the land in 1891. The plot was 1½ acres and the house was over 500 

square metres, excluding the coach house and stables. Her second husband, Andreas Goetz, died at 

Kalmar House in 1905. It was sold after her death in 1910 for £900 and in 1938 the property was 

redeveloped with three blocks of apartments called The Firs and The Oaks. In 1984 they were 

registered in sectional title as Leighwoods, which is still there. 
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The Forssman/Goetz family in front of Kalmar House, Kenilworth, c.1898. Far left, Emelia Goetz (nee Landsberg and 

previously wife of Oscar Forssman), Andreas Goetz in top hat, and her daughter Maria (Forssman/Jackson) in the white 

dress. 

A sketch plan shows that the structure was almost square (23.8 x 23m) and the two central rooms 

were 6m wide. There was an annexe for the kitchen and children’s rooms and a separate free-standing 

coach house and stables. Unfortunately, the veranda (3.6m wide) obscures the structural details in 

the photograph. 
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A photograph of the interior, date unknown, shows two cluttered living rooms divided by a partition, 

with furniture, drapes, rugs and bric-a-brac typical of the late 19th century.   

 

The ‘large hall’ and ‘large drawing room’ of Kalmar House, with double doors leading to ‘Grannie’s room’ and the ‘dining 

room’. 

The family 

Oskar Wilhelm Alrik Forssman (1822-1889) was responsible for arranging the first mass migration of 

Swedes to Southern Africa. He recruited them to settle on his extensive properties in the Zuid-

Afrikaansche Republiek. They sailed to the Cape from Kalmar on the ship Octavia. His younger brother, 

Magnus, became the first surveyor-general of the Republic. When Oskar died in 1899 in Pretoria, he 

was one of the wealthiest people in the ZAR.  

Emilia Henrietta Landsberg (1836-1910) married Oskar Forssman in 1853 when she was 16. She gave 

birth to twelve children, not all of whom survived. The family were all present at the Siege of 

Potchefstroom in 1880/81, the start of the first Boer War. The Forssmans and the British troops were 

stuck in a tiny fort for 95 days, starving and suffering from dysentery. Two of their children died of 

fever and, according to a soldier’s diary, Maria was shot in the abdomen. 

When the siege ended Forsmann found his house an empty ruin. He immediately left Potchefstroom 

and moved to his farm Rickertsdam near Zeerust, Transvaal. The siege had damaged his health and 

the deaths of his children weighed heavily on him for the rest of his life. 

Nevertheless, despite material losses of much trading stock and other valuables, most of his farms 

were still in his name and, shortly before his death, he floated a company in London, the Transvaal 

Lands Company, with a fully paid up capital of ₤125 000 to which he sold his farms. The proceeds 

enabled him to leave a large estate to his widow, Emelia, who had supported him and their children 

in ill health and through the siege.  
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Left: Emilia and Oskar Forssman. Right: Emilia photographed in London. Elliott & Fry was a Victorian photography studio in 

London founded in 1863. For a century the firm's core business was taking and publishing photographs of the Victorian 

public and social, artistic, scientific and political luminaries. 

After Oskar’s death, the family returned to Sweden. There, so the family story goes, Emelia purchased 

a pre-fabricated timber house and had it shipped to the Cape. She married Andreas Goetz in 1898 and 

spent the rest of her days at Kalmar House.  

A.M. Goetz was the first magistrate of Potchefstroom and his son-in-law, Albert Reinholdt Fleishack, 

was the state attorney of ZAR. He took letters in evidence of Jameson Raid against Kruger. He was a 

personal friend and legal colleague of Ghandi and saw to Indian affairs in the Transvaal. (Their house 

in Potchefstroom is now the Goetz-Fleishack Museum.) 

See: www.sabelskjold.com/paper/pdf/Oskar%20Wilhelm%20Alrik%20Forssman.pdf & 

vimeo.com/48885250?fbclid=IwAR3puv6bYBSedLguHsMIbzdFVpBhD7oq9d4L_6bvJqrAJ7M0E3LtY8Daf4Y & 

www.geni.com/people/Emelia-Henrietta-Amalia-Forssman-Landsberg/6000000007567160626. 

 

MISSING BOOMPLAATS MONUMENT - history 

of a forgotten memorial 

How many people have noticed the hefty cast 

iron base of a memorial on the corner of Queen 

Victoria and Wale streets? It is completely 

surrounded by fencing. Pat and John Kramer 

stumbled across this mysterious plinth one day 

and set about investigating.  

 

 

Pat Kramer puzzling over an empty plinth outside St 

George’s Cathedral, Cape Town. 

http://www.sabelskjold.com/paper/pdf/Oskar%20Wilhelm%20Alrik%20Forssman.pdf
http://www.geni.com/people/Emelia-Henrietta-Amalia-Forssman-Landsberg/6000000007567160626
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While paging through a copy of The Cape Odyssey 101, Pat came upon an article by Marthinus van 

Bart in which he described how HE came upon the remains of the memorial in 2013. 

The memorial commemorated the Battle of Boomplaats in the then Orange Free State. The battle was 

the result of Sir Harry Smith’s declaration on 3 February 1848 that Britain now claimed the area 

between the Orange and Vaal rivers as Crown Land. The boers in the area objected to having their 

freedom curtailed in this way and, to put it briefly, gathered to evict the British. A sharp four-hour 

engagement followed on the farm Boomplaas. The boers lost and retreated, the British then reclaimed 

what is now the Free State. The skirmish cost 8 burghers and 22 British soldiers their lives. 

The monument, in the form of an obelisk (though made of cast iron in England, not stone), was 

organised by Mrs Murray, widow of one of the fallen officers, Captain Arthur Stormont Murray of the 

Rifle Brigade. Six of his comrades were also named on the obelisk. The obelisk stood in the grounds of 

St George’s Cathedral for many years until its deterioration caused concern. Money was raised and 

the National Monuments Council oversaw the restoration of the monument and its relocation to the 

corner of Queen Victoria and Wale Streets.  

A detailed description of the monument, its restoration and relocation can be found in an article by 

Frank R. Bradlow on the internet, see the South African Military History Society page: 

http://samilitaryhistory.org/vol105fb.html 

Van Bart takes up the story in 2013 in the Cape Odyssey 101 with a detailed account of the battle. His 

description of the destruction of the monument follows: 

“An obelisk erected 161 years ago in honour of the fallen British officers and men on 29 August 

1848 during the Battle of Boomplaats in the Orange Free State was pulled from its base on 

the corner of Wale and Queen Victoria streets in front of the St George’s Cathedral in central 

Cape Town one night in February 2005, presumably by thieves searching for bronze to sell. 

Realising it was made from cast iron and thus worthless to scrap dealers, they abandoned it. 

Standing on its base and capped by a pyramid-shaped iron crown piece, the obelisk was about 

2m high and weighed about 150kg. The cap disappeared that night. The middle section … was 

locked away in a lane behind the antique shop and Diocese office building on the premises of 

the Cathedral where it rusted away in the wind and rain for four years. For the past year, 

however, it has been kept “indoors” - used as a stabiliser against the southeaster for the 

parking lot attendant’s Wendy house. At the same time the hollow obelisk also provides a 

convenient storage space for rubbish and serves as a foot rest for the attendant. The base of 

the monument, cemented to the pavement, likewise serves as a rubbish receptacle for 

passers-by.” 

It is now 2022 - the Wendy hut is no more, so where is the monument? We visited the Cathedral and 

after talking our way in through no less than three locked gates, found ourselves at the office. They 

could not help, but by a stroke of good of luck, we bumped into a parishioner who knew immediately 

what we were looking for and took us straight to the portico … and there it was! Still holding the 

attendant’s possessions, but at least out of the weather.  

So now the mystery of the empty plinth is solved.  Should it be reinstated? 
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As a postscript, there is a wall plaque in the Cathedral commemorating the battle, but in our 

excitement at finding the obelisk, we decided to wander deeper into the depths of the Cathedral 

grounds, only to find ourselves locked in. We finally found someone who could let us out (again via 

many locked doors) and were so relieved that we forgot about the wall plaque. Perhaps one of our 

members who visits the Cathedral regularly could track it down. 

 

DAMAGE TO COMPANY GARDENS WALL 

Still in Queen Victoria Street, we noted that considerable damage has been done to the garden’s wall 

by thieves trying to steal the iron fencing. The state of the wall has deteriorated badly in the past 

month. Photos of the wall repairs between the National Gallery and the Synagogue show that DPW 

contractors simply replaced a historic wall section on stone foundations with a block wall, not even 

trying to mimic the original. 

 

Damage and repairs to the Company Gardens wall in Queen Victoria Street (John Kramer & Avril Paterson). 
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RUST EN VREUGD 

Restoration of this beautiful building in Buitenkant Street, built between 1777 and 1778, has finally 

been completed and it is open to the public on Thursdays and Fridays from 10am to 2.30pm. Part of 

the William Fehr Collection is on view (the rest of the collection is housed at the Castle). Phone 021 

481 3903 to confirm that the museum is open. 

 

THE CAMPS BAY SWIMMING BATH 

A largely unknown and ignored sunken garden between Beach Road and the Theatre on the Bay at 

the Hout Bay end of Camps Bay has always been a puzzle. Sigi Howes has confirmed that this was 

the site of the old Camps Bay Swimming Baths. The baths appear to have been constructed around 

the turn of the 20th century. In the Archives there was a report dated 1950 of a local resident 

complaining about the smoke from the furnace used to heat the water - so it was still operating at 

that date.  Recently the site has been landscaped, with the park area decreasing in size and a small 

carpark carved out of it.  

Postcards of the original swimming bath, probably around the turn of the 20th century. 

 

 

 

 

 

 

 

 

 

 

The landscaped park and parking area 

on the site of the demolished baths. 
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A surviving remnant of the old Camps Bay. The photo from the Archives on the left is dated 1910, and the recent 

photograph of the old baths site shows one of these houses still surviving amid all the modern developments. 

 

THE (CONTINUING) ADVENTURES OF ALEX DODGE 

Readers have particularly enjoyed Alex’s contributions that illustrated a particular feature of 

vernacular architecture. This month she has selected pictures of hearths and chimneys. (Copyright 

resides with Alex Dodge.) 

   

Left: Remote farmhouse on the West Coast with astepped chimney and a thatched roof under corrugated iron.  

Right: Waterkloof,Darling, gabled long barn adapted to a dwelling, with a stepped chimney with a candlestick twist. It was 

donated outright by the Government to 7 hardscrabble farming families from the Mamre outskirts. 

   

Left: Enigmatic structures low to the ground behind a remote and empty Swartland farmhouse, with a ventilated cool room 

alongside.  

Right: Stormsvlei hamlet on the Riviersonderend. 
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Left: Springfontein, West Coast. A stepped chimney with robust irregular lines.  

Right: A calm Overberg house on a broad footprint. 

 

   

Left: The earliest house on a farm near Malmesbury has this large hearth with pretty curves. The later farmhouse stands 

next to it.  

Right: Derelict manager’s house at Koringberg. 

 

   

Left: A quiet farm in the Koringberg area, with this original house and it’s charming hearth next to the larger Victorian 

farmhouse and a windswept graveyard.  

Right: Abandoned worker’s cottage in a field in Hemel En Aarde. This chimney has a tiny window and a paint job. 
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Left: Groenfontein near Hopefield. A confident stepped chimney enlivens this simple house from every angle. Other 

structures have collapsed but this impeccable building shows little wear. VASSA visited it on a West Coast Outing in 2018. 

Right: Utilitarian housing for two farmworker families, near Darling. 

 

   

Left: A lane of old cottages in the Dal Josaphat area that had been thatch roofed and shaded by oaks. They still have a 

storybook echo. 

Right: Shapes of interest. The merged rooflines of barns and buildings on a farm in the Bottelary Hills. 

 

   

Left: A collection of old buildings in thick foliage above water meadows, Bot River. 

Right: Windheuwel near Koringberg. Hilltop old house built on a large scale and heavily buttressed. The hearth is combined 

with the attic staircase and has a small window built in. 
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NEW PUBLICATION 

Houses of Old Maritzburg by Jacqueline Kalley. The old houses of Maritzburg have, over the years, 

been the subject of much discussion, research and heartbreak, as general neglect and municipal 

mismanagement have contributed to a decaying cityscape. No longer can Maritzburg be described as 

one of the most beautiful Victorian cities in the world.  

However, business has had a role in the salvation of some of these 

old dowagers, in utilising them for corporate purposes; and so, too, 

have those owners who have the will, the love and the means to 

keep the homes in pristine condition. A wide range of architectural 

styles is evident – for the buildings are not exclusively Victorian but 

also Voortrekker, Edwardian, Tudor and Italian Renaissance, and 

Art Deco in design. Examples of these have been selected and 

intertwined with the stories of the families who have lived in 

particular homes. 

The book retails for R750. A special price for VASSA members is 

R650 but courier costs are an extra R150. Contact OTTERLEY 

PRESS, mobile: 0829245892, www.otterley.com. 

 

 

THIS MONTH’S PHOTOGRAPH 

Like the Gribbles, Decker was a photographer in Paarl in the late 19th century, and his work was also 

curated by the Paarl Heemkring. Decker photographed people, but this portrait of a family is difficult 

to interpret as we do not know who they were. All we can do is look carefully and ask questions. 

 

A household in Paarl (Decker AD00579 courtesy of Drakenstein Heemkring). 

http://www.otterley.com/
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The paterfamilias has struck a possessive masculine pose, standing proudly with his pipe and smart 

shoes, while the other adults and five children are more naturally, and subserviently, seated. His 

wife has a hat on. We can imagine that the children are their offspring. Who is the woman holding 

the baby and the man in the window on the right? Siblings of the couple? A servant stands in the 

doorway holding a large platter.  

The stiffly splayed hands of the child in the centre shows how photographers used tricks to make 

small children (and pets) keep still. The other girl clutches a doll and the boy tightly holds his dog. As 

it is posed, perhaps too are the objects. The man has his foot on a barrel and there is a plaited 

basket of bottles in a prominent position. Is he a brewer or a publican? 

This seems to be the kitchen door (the hearth chimney is to the right) and perhaps the wooden 

cupboard is for foodstuffs. Why would the family be photographed there instead of at the front 

entrance to the house? Was there some significant event that was being recorded? 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
Compiled by Pat Kramer & edited by Antonia Malan - publications@vassa.org.za. 
The Vernacular Architecture Society is not responsible for errors or opinions in this Newsletter. 
Please do not reproduce the images without permission. 


