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MARCH 2022 
 

REPORT-BACK: February Talk and Outing  

To backtrack, as this newsletter covers two meetings, Nigel Amschwand’s talk on his book Nineteenth 

Century houses at the Cape was attended by 20 members who tentatively dipped their toes in the 

water of public gatherings! 

The outing to the Goede Hoop Masonic Lodge in 

Cape Town, organised by Nigel Amschwand, was a 

huge success and enjoyed by all 23 members who 

attended. After the Lodge in London, this is the 

most beautiful lodge in the world and the history 

and architecture was ably described by John 

Ackerman, who also discussed the meaning of being 

a Free Mason.  Once inside, we were treated to a 

talk on the statues in the alcoves which involved 

everything from the Greek Classics to modern 

history.  

 

 

 

 

 

The Goede Hoop Masonic Lodge (John Kramer). 

REPORT-BACK: ANNUAL GENERAL MEETING 

The 2022 AGM was conducted swiftly and smoothly. The 2021 Minutes and the Treasurer’s Report 

were adopted unanimously, the activities of 2021 were presented, and the re-election of the present 

Committee conducted. Unfortunately, there were no volunteers. Amendments to the Constitution 

and the SACAP points system were explained. A call was made for suggestions to celebrate our 60th 

anniversary which is on the horizon (2024). 

Snacks and drinks were enjoyed by all after the talk with many people meeting friends again for the 

first time in a long time. 
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REPORT BACK: March talk, Romantic ruins on the mountain 

Jim Hislop spoke eloquently about his research on the ruins at Schoonekloof and De Grendel and a 

slide presentation which clearly illustrated his talk was much appreciated. Jim has tried to untangle 

the truth from the fiction by doing his own research, while building on the research of others. 

Schoonekloof is a site lying atop a shooting range above Bo-Kaap, and was the subject of a VASSA 

study in the 1990s. Jim talked about the ruin and who lived there, and what’s left of it today since the 

original VASSA study.   

   

Schoonekloof: left, Thom plan c.1898; right, the house with a view across the city (The Cape’s Threatened Buildings, 

2/10/21)). 

Jim Hislop was born and educated in Cape Town. He is a VASSA member and has developed his passion for old 

Cape buildings and historical research into a career as a property historian for his own business, Cape Town 

Property Histories. He is also the founder of the Facebook group, The Cape’s Threatened Buildings (which now 

has more than 6 000 members). He has self-published two books (with the help of sponsors): Wheatfields & 

Windmills (about the early buildings of Observatory, 2014); and Behind the Castle (about the early buildings, 

streets and people of District Six, 2018). Jim does all the research, layout, photography and illustrations himself. 

MARCH OUTING: Saturday 26th March 

De Grendel, Platteklip 

The magnificent ruin of De Grendel (van de Platteklip), hidden away in Deer Park, is rumoured to have 

been a mill, and even the home of folklore character Antje Somers.  

 

The De Grendel ruins (Jim Hislop). 

Jim Hislop will show us the De Grendel ruins, pointing out the three key buildings there, and possible 

functions of each room, plus the supposed mill site. We will also look at the remnants of the nearby 
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stone wall that once formed the vast Oranjezicht estate’s eastern boundary. A portion also marked 

the route of the old slave walk frequented by the washerwomen who used to do laundry in the 

Platteklip stream. If there is time we will also have a look at the remnants of the Platteklip Mill, that 

was converted into two stone cottages, and some of the Muslim Holy sites nearby.  

Jim would like to encourage anyone who has milling knowledge, archaeological expertise and those 

who are adept at measuring buildings, as well as those interested in the nearby Kramats and 

burials/sites, to attend the outing, as they may be able to help record the ruins that are rapidly being 

degraded/disturbed or have been damaged by the April 2020 fire. (De Grendel could be this year’s 

VASSA recording project perhaps?). 

Meet in the Deer Park gravel parking lot at the top of Deer Park Avenue West at 9.30am, and we will 

walk up to the De Grendel site from there. Please note: if you are unsteady on your feet (walk with a 

stick) or can’t walk easily up a hill then this outing might not be suitable for you. Though it is not an 

overly long walk, the route involves walking up hills, some uneven terrain, and crossing a stream over 

stepping stones. 

PAID UP MEMBERS ONLY. 

Items to bring/take note of: 

Walking shoes with some grip; sunscreen and a hat; water; 

Measuring tape (if you are willing to help measure the ruins); 

Picnic gear/food for afterwards (leave in your car), if you’d like to picnic at Deer Park; 

No flashy jewellery, and expensive cameras carried at your own risk (there have been muggings in Deer Park); 

Last toilet stop is at the Deer Park toilet block (otherwise you’ll have to use a bush!);  

The De Grendel site, as well as the Muslim Holy sites near the Oranjezicht boundary wall, have religious 

significance to various people who visit them. Please respect those visiting or living near these sites and they 

will respect you; 

Please don’t remove pottery sherds or other archaeological items from the De Grendel site, Antonia will hunt 

you down! 

 
INTERESTING FACT 
 
In a copy of the Cape Heritage Trust Newsletter (now defunct) dated 1995, Graham Jacobs pointed 
out that the house at 228 Upper Buitengracht Street was threatened with demolition. The ornate 
facade bore the date 1880, but he suggested that the rear of the building was probably much older.  
 

 
228 Upper Buitengracht Street, 1995. 
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We managed to locate the building. It is still standing and basically unchanged from the exterior, 
although the house on the right has obviously been gentrified with a floaty sun shade on the roof! The 
little café, which can just be seen on the right-hand edge of the photo, is now a smart double-storey 
house. 

 
228 Upper Buitengracht Street, 2022 (John Kramer). 

 
THE JODEKAMER - a feature of early rural architecture 
 
The smous was a travelling hawker, most often Jewish from Lithuania, Latvia, Russia or Poland, 
although there were early smouse from the time that rural areas were first settled by Europeans. 
 
They provided an essential service at a time when few dorps were established and people lived 
isolated lives on their farms. Generally, these early farmers were fairly self-sufficient, but still needed 
to purchase items such as crockery, cooking pots, dress material, coffee and other items which they 
could not make for themselves. The smous also played a role in the development of a particular type 
of architectural feature - the Jodekamer or Jew’s Room.  
 
An additional room was often built to accommodate the smous when he arrived on the farm. The 
story at Baviaanskloof goes that, as this was the last stop before they reached the village of Prince 
Albert, the smous took great trouble to smarten himself up after months on the road. 
 

 
Baviaanskloof dwelling house with its Jodekamer to the right (John Kramer). 
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In an article published in January 1984 in the Tydskrif vir Volkskunde en Volkstaal, Tant Salie Nolte, 
who was 83 years old at the time, related “with relish” her memories of the smouse who travelled in 
the Kenhardt district. (The following narrative was selected and translated from Afrikaans by Pat 
Kramer.) 
 
“There was an excellent relationship between these old Jewish smouse and the farm people. They 
were well received everywhere and treated like friends. When an old smous and his donkey wagon 
full of goods arrived at the farm, he walked straight to the farmhouse while his two or three helpers 
outspanned a short distance from the house. After coffee had been drunk, he asked for a large bowl 
in which to fetch sweets for the children. This bowl is filled with hotnotsklontjies and “Colonial 
Mixtures” and dealt out amongst the children. [Hotnotsklontjies were round boiled sweets.] 
 
If it is late afternoon, the wagon will only be unpacked the following day. Sometimes the smous would 
stay for a few days where he was an uninvited but welcome guest. At every meal he sits with the 
family, chats and passes on all the news of the district.  Some of them were like “newspaper men” and 
knew all the local scandal but also had news of other parts of the country, even overseas to share. 
 
The following day the wagon is unpacked. A huge piece of canvas is spread out on the ground and the 
goods are placed on it, around the edges where the customers could reach them easily. The smous’s 
stock consisted of everything which a farmer and his family would need. There were rolls of material 
for dresses, pretty Japanese satin, linen, combs, spectacles, cutlery, needles, cotton, scissors, shoe 
uppers and soles, awls - curled and straight - all sorts of medicines, sweets, watches, bracelets, jewels, 
cloves, coriander, pepper, syrup, sardines, beads for dresses. Name anything and the smous had it. 
 

 
A visit from the smous attracted everybody on the farm (Jacob Gitkin Library). 

 
After he has unpacked, he sends one of his workers to call the family. Everyone comes to buy with 
great enthusiasm. If the wife buys fabric, the desired number of yards is measured with a yardstick. 
Sugar and coffee (mainly raw coffee beans) were placed on a scale and weighed. No-one ever 
questioned if the scale and yardstick were accurate. If the price was queried, then the smous would 
deduct a tickey [three pence] off the yard of material. But little could be discounted on a seven shillings 
and sixpence watch, and spectacles or a knife costing a shilling.  
 
When the farmer’s family were finished buying, it was the turn of the farm workers. Everything was 
put on one side and the amount tallied up. The housewife often had a pile of skins in the wagon house 
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to sell to the smous to cover the cost of the goods purchased. The balance was paid in cash. Often the 
smous would accept sheep or goats in place of a cash payment. By the time he returned to the town, 
the smous had a herd of sheep and goats shepherded by one of his workers. 
 
A smous tour lasted about 6 months, but usually it was shorter and he visited twice a year. Because 
he often ended up with so many skins, he often had to have a second wagon to carry them. One of 
the wagons would have been a half-tent wagon to protect him from the sun.” 
 
Many of these smouse went on to establish shops in the small dorps. For more information: 
https://kehilalinks.jewishgen.org/kimberley/Articles_files/Smouse.pdf 
 
 
UNDERSTANDING A MISUNDERSTANDING 
 
Recently, VASSA member Ronnie Glass proved what sharp eyes he has when he noticed that a 
coloured aquatint by Samuel Daniell in the William Fehr Collection was incorrectly labelled. The image 
was described as being that of Fort Frederick, Algoa Bay and was dated 1831. Ronnie realised that this 
was not Fort Frederick, a fact he confirmed with military historian, Malcolm Kinghorn. Interestingly, 
other prints of this subject are labelled “Military Station at Algoa Bay”. 
 

 
Military station at Algoa Bay, Samuel Daniell. 

 

Antonia and I wondered how this misconception could have happened and discovered that the actual 
fort was built on a raised headland. This was a quite substantial structure, and still exists to this day. 
The blockhouse (in the painting) was constructed below, on banks of the Baakens River, and is now 
gone. 
 
The Nelson Bay Tourist Authority describes Fort Frederick as follows: 
 

Fort Frederick, Port Elizabeth, which is located along Belmont Terrace, Central, is a stone fort 
built in 1799 by the British Forces to defend the mouth of the Baakens River. Built in 1799 on 
a natural citadel, Fort Frederick stands guard over a magnificent view of Algoa Bay. Named 
after Frederick, Duke of York and Commander of the British Army, it was built by troops sent 

https://kehilalinks.jewishgen.org/kimberley/Articles_files/Smouse.pdf


7 

to Algoa Bay to prevent a possible landing of French troops to assist the Graaff-Reinet rebels 
during the Napoleonic wars, the inception of British occupation of the colony. The ‘landing 
with fresh water’, as Algoa bay was referred to, is at the mouth of the Baakens River, which 
stretches from just above the harbour to the western outskirts of Port Elizabeth. By the arrival 
of the 1820 settlers, no retributive shot had been fired from Fort Frederick, as the case is to 
this day. 
 

See also: http://thecasualobserver.co.za/port-elizabeth-yore-fort-frederick/. 
 

 
Plan of the Baakens River Mouth area with the following inscription: Plan van het Etablisement aan de Algoa-Baai. A. het 

Fort Frederik. B. het Blokhuis. C. Water-plaats. D. Een Wel (PIC/SL 4804 Cory Library). 

 
 
LATEST ON MOSTERT’S MILL RESTORATION 
 
From Andy Selfe’s Facebook page: Want an update on Mostert's Mill? There's lots to report!  
 
At last, we've made a plan for the wind-shaft! Last report we were about to extract a tree from a river 
bed here in Elgin. We did so, only to find the core was rotten. Then we were introduced to Kimon 
Mamacos of Sentinel Timbers in Hout Bay Harbour area. He works just with alien species, cutting and 
making buildings mostly out of Gum and Pine. He immediately sourced a length of Eucalyptus 
cladocalyx (Sugar Gum) and within a few days it was squared off oversize and is now weathering. The 

http://thecasualobserver.co.za/port-elizabeth-yore-fort-frederick/
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longer the better, he says, not less than two months from now. Can't wait! We are hoping that he will 
be able to turn the neck-bearing and insert the 'shins' and make the mortises for the sails in the ends. 
John in Maitland is applying wood treatment to the cap frame components which are looking even 
more lovely! Work on the brake wheel and pinion is going very well, I'm hoping they might be finished 
within a week, but the photos give one an idea! 
 

   
 
HOT OFF THE PRESS! 
 
John Wilson-Harris (Gabriël Fagan Architects) kindly provided an update on the various buildings in 
the precinct including The Mill, De Meule, the barn, etc. owned by the Department of Public Works.   
 

 
The threshing floor and burnt-out ruins of De Meule (Jim Hislop, Heritage Portal 10 May 2021). 

 
Welgelegen, UCT 
 
We secured a S.27 permit from Heritage Western Cape for the proposed external renovation of the 
Welgelegen homestead earlier this year, and await construction contract procurement and 
implementation by UCT Properties and Services. The project will be one of many at UCT being referred 
to as “deferred maintenance”, and apparently does have funding allocated by P&S. It is seriously 
overdue, so we hope that it does get moving sooner than later! 
 
News received yesterday (at last) from the Department of Public Works about the precinct. They have 
done an in depth analysis of a variety of options relating to keeping/selling/ demolishing/leasing the 
various buildings in the precinct including The Mill, De Meule, the barn and Congrula House (outside 
the De Meule gate). 
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Related to the Mill, the accepted DPW recommendation is to allow the Friends of Mostert’s Mill to 
proceed with the restoration of the mill whilst the Department procures funding for the restoration 
of the site as a whole (with assistance from the Friends). Work on the Mill machinery and top structure 
has been proceeding and the 8 updates, with pictures, can be found on the website link 
https://mostertsmill.co.za/. 
 
For De Meule, the accepted recommendations are the urgent protection of the house and barn as an 
interim measure and then for “relevant historic, cultural or institutional stakeholders to be 
approached to discuss the possibility that such organisation take over the restoration, management 
and maintenance of the historical fabric of the De Meule Homestead through a caretaker agreement”. 
The first part is obvious, the second not as simple as it is expressed. 
 
Trevor Thorold commented: “... really delighted by the progress report on the Mill: and to gather that 
there has been some analysis of options by DPW (albeit with the tacit acknowledgement that they 
don’t have the resources to repair/ restore or manage these buildings and sites)! As you say with 
regard to De Meule and the remaining barn, the protection (a year later ...) is easy and obvious, but 
the establishment of a caretaker agreement as outlined will not be quick, easy or simple. The interim 
protection had better be belts and braces!! 
 
DAVID GLENNIE  
For those who remember David, his wife, Joan, provided us with this biographical information. 
 
David was born on 10th October 1930 and died on the 7th December 2021. I shall miss him. 
 
Obtained Degree B.Arch at UCT 1955. 
Married Joan Cowin 1956. 
Travelled and worked in Europe and UK 1957-1958. 
Returned to Southern Africa 1959 and worked in Johannesburg and Swaziland until 1962. 
Went to UK and joined Cusdin Burden & Howitt, becoming an associate in 1965. Worked mainly on university buildings and 
hospitals. 
In 1969 joined Cowin De Bruyn & Cook becoming senior partner in 1970, working on hospitals and education buildings, and 
was involved in founding a Professioaln Register and Association in Swaziland. 
Joined Transvaal Provincial Committee in 1977 and was Transvaal President in 1982 and 1983. 
Joined the National Board in 1980, became Chairman of the Practice Committee in 1980. 
Joined the Council in 1980 and became Chairman of the Disciplinary Committee in 1984 and then Vice-President. Served on 
the Registration Committee and represented the profession on Building Industry Advisory Council, Liaison Committees, 
Equals, Joint Building Contract Committee, etc. 
Wrote the PROCAP document published by the Practice Committee and lectured on this document in the Mid-Career Training 
courses and at the University of Pretoria. 
Elected President of the Institute of South African Architects in 1991-1992. 
Principal Buildings 
Johannesburg Hospital (Renamed Charlotte Mxeke Hospital in 2009) Partner in charge of project management, design, co-
ordination, programming, etc. 
Administrative offices for South African Railways, Kaserne. 
Avionics Workshop for SAA Jan Smuts Airport (now OR Tambo). 
Raleigh Fitkin Memorial Hospital, Manzini, Swaziland. 
Hobbies 
Walking in the Magaliesberg, gardening, visiting old buildings (preferably with wine cellars) and sailing. 
Personal 
We had four daughters - Susan, Mary, Carol and Phillippa - and we were married for 65 years. Many memories, but what I 
most remember about David was his sense of humour. He was determined about many things, two come to mind: work from 
the office was not to be brought home, and our daughters were to receive a good education and choose their own careers. 
David took responsibility for administration at our practice, but he did enjoy spending time at his drawing board. We travelled 
widely and visited many buildings in SA, the UK and Europe. 

 
  

https://mostertsmill.co.za/
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THIS MONTH’S PHOTOGRAPH(S) 
 
The earliest known photograph of Prince Albert was found in a Johannesburg charity shop 
 
This piece was written by Kathy Munro and published on the Heritage Portal site on 6 March 2016. 
She has given us permission to reprint it here. Our interest lies in the fact that a photograph in the 
Gribble Collection is of one of the photos under discussion, although as you will see from the article 
below, it was probably not taken by Gribble or a Paarl photographer.  
 

 
(HPG00209 Courtesy of the Drakenstein Heritage Foundation). 

 
Kathy Munro wrote:  
 
“I am happy to share a remarkable unfolding story. I wonder how many readers are keen frequenters 
of antique shops, junk shops, old trading stores and charity shops? The appeal of this category of shops 
is that you never know what you will find or where a connection will lead you. I adore such shops for 
this very reason. There is no possibility of walking in with a precise shopping list (keep that for the 
weekly grocery shop) and the pleasure of a visit to an antique shop is precisely because you will spot 
something that appeals or that you recognize an item of heritage. 
 
Recently a Hospice visit brought forth a great find. I stopped off at the king of charity shops in 
Johannesburg, the Hospice Charity Shop in Orange Grove. Hospice bought the old Gallagher's Corner 
and have turned all the small shops and central alley into specialist shops for recycling the contents of 
the homes of Hospice supporters (a book emporium, a bric-a-brac shop, designer recycled clothes, 
antiques, children's toys, more clothes, discarded furniture). The latest addition to the Hospice Shop 
is a small nook turned into an art corner. All money raised after expenses goes to the caring work they 
do. 
 
The discovery 
 
As I entered the new little art shop, a sepia toned old photograph caught my eye. Then I spotted a 
second one. They were panoramic views of somewhere, but where, taken when and who was the 
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photographer? The one was much damaged and had parted from its frame. But there were two 
longish light oak frames. Both were dirty and thick with grime. The panoramic views were made up of 
three separate photos in sequence pasted on a board (see main image) and then two pictures also 
pasted on a hard board formed the second one (see below). These had to be somewhere in South 
Africa. I gathered up the photos and frames, and asked the price. I explained to the manager that 
these photographs were old and might be historic and that my mission would be to find out more. A 
ready deal was struck, the dust and condition counted against the too high a figure, because of their 
state of disarray, they were mine, dust encrusted as they were (the dust is always free) for a very 
modest price. 
 
The Investigation begins 
 
Home to the kitchen table to take out the old nails from the back of the frame, haul out a magnifying 
glass and peer to examine in detail. What are the clues to discovery? I set aside the photographs 
carefully, used elbow grease and water to clean up the frames and the glass. It then became evident 
that the faded ink writing on the surface of the one photograph said something meaningful. Ahaa … I 
could just make out the spidery writing scratched on the surface of the one picture ... “Panorama of 
Prince Albert, taken on the Hillside 25 years ago". On the reverse of the cardboard mount the following 
inscription appeared: "F S. 19.4.91". So, the inference (wrong or right?) is that these were photographs 
taken in 1891, and could have been placed in the specially made oak frames in circa 1916 (a hundred 
years ago). Other writing says things like "Road from Prince Albert Road Ste (Station?) about 29 miles 
5 hours ride" and "direction of Beaufort West".  
 
The photographs show what the town looked like at the end of the 19th century. The church (it is the 
Dutch Reform Church) features prominently. It’s a small place. There are modest gabled houses, Cape-
Dutch and Victorian style buildings are scattered about. Distant hills rise above the settlement. In 1891 
it was not particularly densely settled and the farms lay close to the town. The most built up part is 
around the church. Roads to somewhere else are visible. 
 
Finding Dr Judy Maguire 
 
Having done some research in the historical roots and geographical bearings of the town, I turned to 
the internet to find if there was a heritage society or a museum in Prince Albert. It was in this way that 
I found Dr Judy Maguire (heritage is embedded in her DNA). She is a palaeontologist and winner of 
Heritage SA's gold medal in 2014 for a lifetime's dedication to heritage. We immediately realised we 
had Wits University connections and had met at a heritage conference a few years ago. The 
correspondence followed and I quickly dispatched descriptions and scans of the photographs to Judy. 
 
Unravelling the mystery - first steps 
 
Here is the response from Dr Judy Maguire: 
 
Yesterday, Wednesday, we had our Fransie Pienaar Museum Board of Control meeting and our 
curator, Lydia Barella, had brought out the early photograph file from the Museum archive. I took 
print-outs of your e-mailed photographs and we did a careful comparison. Here is what we found: 
 
Our museum version is identical – even to the measurements, the three stuck-down photos, and oak 
frame. On the back of ours is written, in the handwriting of a former curator, Ms Frieda Haak (Haak 
was a parliamentarian): “This fotho (sic) of Prince Albert was specially taken by late Gawie Beukes 
from Koel Hoogte in 1913 – bless him.” Gawie Beukes was a local artist and a photographer who lived 
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in town and had the first bioscope. Koel Hoogte was the name of the viewsite somewhere on the 
Gordon Koppie adjacent to the town. [But the mystery deepens ...] 
 

 
Picture 1: Measuring 45 x 10cm – comprising 3 pictures on a board mount, stuck down in an oak frame behind glass. 

 
In 1907, a full six years earlier than the supposed ‘Haak date of 1913’, there was published a photo 
taken from almost exactly the same viewpoint, in a book entitled ‘Cape Colony Today: Illustrated’. The 
picture of Prince Albert appearing on p.255 shows considerably more development in terms of infill 
buildings – also the tree growth is taller and there are more plantings. Therefore, the three stuck-
down photos purportedly taken in 1913 must have been taken much earlier than this (1907). The 
information given on the back of your picture (the middle one) is initialled F-S and bears the date 19-
4-91 (1891) and is therefore the much more likely date, I think. I compared the central photo which 
shows the church and surrounding built environment and the difference between your and our 
museum pic and the book photo is quite obvious – there is far more development shown in the 1907 
illustration and much taller trees than is present in the other photos. The Haak date therefore must 
be incorrect, especially in view of the inscription on the back of your photo. 
 

 
Picture 2: Two pictures making up a panoramic view of Prince Albert, measuring 39 x 14cm. 

 

This is a truly astonishing find. The Museum has a miniature - very small, about 12 x 4cm - of only the 
left-hand photo of the pair in your photo, a reproduction (black and white photo), not an original. It 
has always been acknowledged as the oldest photo that we have of Prince Albert. The right hand 
photo in your loose frame fits exactly as the missing right hand portion – otherwise the left-hand photo 
on its own is a strange ‘composition’ for a photo. The walled Cape-Dutch thatched house in the 
foreground is actually Lydia Barella’s house – it was built in 1850: it has a dated gable. 
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The inscription that you mention on the back of your photo, namely ‘Panorama of Prince Albert, taken 
on the hillside some 25 years ago’ and dated F S 19-4-91 (1891) is fascinating: does that mean that the 
picture was taken in 1891 minus 25 years? Which would put it at 1869? Perhaps not, because the 
plantings around the 1850s house look more established than a mere 19 years. And who on earth was 
F S? Not everybody has framed panoramic views of their village. 
 
In the extreme bottom right of the right-hand photo can faintly be seen the outline of an old mill 
building – the museum has a more recent photo which shows the mill launder and other outbuildings 
proving that this (your photo) is the older photo. 
 
Your photos seem to be printed from a standard 6 x 4-inch glass plate type of negative, given that 
there would have had to have been some overlap and trimming. A photographer called Ravenscroft 
was appointed by the Government to go around the country taking photographs of the towns and 
villages at around 1899-1901 – probably exactly for use in 'Cape Colony Today’ type of publications, 
for prospective colonists. There are several of his for Prince Albert as well as in postcard format dating 
from this period, but yours appear to be older. 
 
Further correspondence 
 
Did Ravenscroft pass through Prince Albert in the mid-1870s or late 1880s? The hunt continued and 
Judy sent through these fascinating follow up details: 
 
The curator of the Fransie Pienaar Museum, Lydia Barella, fished out an interesting article sent to her 
by the SA Library Services. She had been researching background to the photographer Ravenscroft but 
had been able to find very little. She is just as interested as we are concerning the date of that earliest 
charity shop photo – it may be that the two photos you found date from different times – one does 
seem earlier than the other, judging from buildings we can identify and their known construction dates 
(like the Church, and Mission Church). So, she approached our local town Librarian, Reinie Smit, who 
contacted the SA Library Services for Lydia and they returned several sheets of information about 
Ravenscroft apparently taken from ‘Biografiese Woordeboek’. What is interesting is that the article 
notes that Ravenscroft departed with his young wife from Swellendam in the early 1870s – around 
1873 – for a long trip with his new wife (married ca 1871 in Swellendam) and two young children, by 
ox-wagon to firstly Krugersdorp and then the Victoria Falls. What an amazing adventure! During the 
course of this trip he took over 3000 glass plate negatives of interesting towns and villages passed 
along the way. The article notes his technique of panoramic shots from highpoints and then closer 
detail of buildings, bridges, agricultural activities etc. in the town. He was later (towards the end of 
the 1880s) contracted as ‘unofficial agent’ by the Cape Government Railways to take photographs of 
all the towns through which the railway passed, or which were served by the railway, e.g. Prince Albert 
served by the railway via Prince Albert Road station, and Fraserburg served via Fraserburg Road 
station, now called Leeu-Gamka. 
 
We were wondering whether or not he passed through Prince Albert on the earlier mid-1870s trip, or 
took that very early photo during the Cape Government Railways 1880s freelancing contract. There is 
a photo identical to the one in the 1907 publication as a sepia-toned Ravenscroft postcard picture, but 
it is different from the charity shop photo.  
 
The 1907 publication I mentioned in the last letter acknowledges Ravenscroft as a photographer – 
probably one of several whose pictures are in the book. The 1886 publication ‘Cape of Good Hope: 
Official handbook’ apparently did not have easy access to the technology to reproduce in print form 
photographs as photographs, choosing instead to use tinted lithographs as illustrations. It would be 
interesting to see when photographic reproduction for printing purposes became available, although 
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it may be that in the early stages photographs were reproduced so poorly that a good lithograph was 
better – and in colour. 
 
Returning home 
 
These two composite panoramic photos are evidently unusual. They are now my gift to the Prince 
Albert museum. The journey to confirm the date and photographer will continue. Photography has 
been around in South Africa from and after 1843 (De Beer and Barker 1992).  
 
There is, of course another question: Who donated the photographs to Hospice and what was their 
connection to Prince Albert? 
 
I encourage all readers of this story to consider museums, and archival collections, libraries and 
specialist collectors if you have early photographs, documents and items that add to our 
understanding of a place. 
 
Postscript: In June 2016 the photos reached Prince Albert courtesy of Phillippe Menache and were 
gratefully received by the Museum Board. 
 
Charity shop photograph of Prince Albert - photographed by Kathy Munro.png.  
The history and location of Prince Albert. 
 
 

 
INVITATION TO THE PUBLIC TO NOMINATE POTENTIAL HERITAGE 
RESOURCES IN THE WESTERN CAPE, worthy of provincial heritage status 
to form part of the national estate in terms of section 3(2) of the heritage 
resource act, 25 of 1999. 
 
Heritage Western Cape (HWC) is embarking on a project to give the public 
the opportunity to identify and nominate sites in the Western Cape 

Province having aesthetic, architectural, historical, scientific, social, spiritual, linguistic or 
technological heritage significance worthy of Provincial Heritage Site (PHS) status. The nomination 
form can be found on the HWC website (www.hwc.org.za). The nomination form should be submitted 
to HWC for assessment and approval by its relevant Committees and Council. The closing date for 
submissions of nominations is at close of business on 15 April 2022. Jonathan Windvogel at (021)483-
9736 and e-mail Jonathan.Windvogel@westerncape.gov.za. 
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