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LAST MONTH’S EVENTS
JUNE TALK & OUTING
The abandoned settlement of Namies in Namaqualand
Lita Webley told us an excellent story at the VASSA Talk in June. There was tragedy, mystery, discovery
and drama. Since first encountering scattered archaeological material and a few stone ruins in the
middle of Namaqualand during a field survey for a proposed wind farm, Lita has been able to weave
together a series of clues related to events that took place there. Not only the story of how the
settlement came to be and why it was abandoned, but also to identify and name some of the people
who lived there. We look forward to reading the full results of her detective work in a future VASSA
publication. Thank you, Lita for an unusual and entertaining presentation.

“Namies Skool en Kerksaal”. Remains of the stone-lined path was still present in 2013 (HIA Report for proposed Namies
WEF near Aggeneys, N. Cape, by Orton & Webley (ACO Associates) for Aurecon).

Outing to central Cape Town
Jim Hislop posted a report on the VASSA FB page on 25 June 2022.
“Amazing VASSA outing today led by Lesley Cox of Cape Town Walking Tours, where a small (ahem)
but enthusiastic group of Vernacs took a circular walk from historic Church Square, to the Grand
Parade, Darling Street, Adderley Street, Longmarket Street, into Greenmarket Square, then Burg
Street, St George’s Mall and ended at the Company Gardens. I think we can safely say we all learnt a
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lot! It's amazing to be a tourist in your own town and see things you don't usually notice, such as the
(now gutted) interior of the General Post Office (with 17th century post office stone embedded in the
wall), the amazing Taj Hotel interior, a bit of Berlin Wall, many small monuments to apartheid
heroes/heroines such as Cissy Gool, and some old monuments such as the Lightfoot Memorial. Loved
our warm welcome by the amazing Adderley Street flower sellers. Cape Town seen with new eyes and
new hope. Thank you, Lesley!”

The Old Granary, now home to the Desmond & Leah Tutu Legacy Foundation and the District Six Museum’s Homecoming
Centre, in Buitenkant Street.

A memorial to enslaved people at the Cape (Marion and Adolfo listening to Lesley on right), artwork surviving in the sad old
Post Office, and a slab from the Berlin Wall.

VASSA WORKSHOP, PHILADELPHIA: INVESTIGATING OLD BUILDINGS
To organise another workshop after the successful one in McGregor in 2019 (on blending the new
with the old1), was a daunting task. Fortunately, the main organiser for that event, Elize Mendelsohn,
was part of the team (Ed. with logistics by Nigel Amschwand). The workshop was originally scheduled
for October 2021 but financial constraints both for VASSA and participants prevented this. It was
rescheduled for autumn 2022 but getting the venues and speakers all together at the same time
proved difficult and it only happened in June. Our roving researcher, Alex Dodge, found us an ideal
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The Proceedings of the McGregor Workshop have been published and will be uploaded onto the VASSA
website. If you would like a high-resolution digital version, please contact publications@vassa.org.za.

2

farmhouse where the practical activities could take place. This was the farm Rondeberg, a few
kilometres north of Philadelphia. The village of Philadelphia provided the conference facilities at De
Malle Meul where speakers and the participants could share ideas.
Elize Mendelsohn opened the proceedings with a presentation on why one should investigate heritage
buildings. This was followed by Antonia Malan with her always entertaining discussions on identifying
ceramics. Marike Franklin presented the Stellenbosch Heritage Inventory as a case study on how to
assess the cultural landscape. After the coffee break, Anton Roux shared his extensive knowledge of
traditional surveying and measuring techniques. This was followed by a presentation on laser
scanning. The last presentation before lunch was Nigel Amschwand on the practical aspects of
photographing buildings. The afternoon started with Elize discussing the various elements of a
building, followed by Nigel giving some hints of how to conduct archival research. Antonia completed
the day with discussions on how to document and archive projects, accompanied with some wine,
kindly donated by the venue.

Rondeberg: Anton Roux explains the day’s tasks.

The Sunday, although predicted to be rainy, dawned sunny and bright. The participants were divided
up into teams of three and set to measuring the old farmhouse at Rondeberg, both inside and out.
Some of the more intrepid participants investigated the roof space, causing the caterer in the kitchen
below to hastily cover the lunch from the dust filtering between the ceiling boards. The afternoon
finished with a lively discussion on the age of the house and the stages of its construction.
At the request of some of the participants it was decided to take this initial investigation further,
leading to more research and publication. It is now a VASSA recording project: the Rondeberg Project.
Anton Roux volunteered to piece together the various dimensioned drawings and to see what needs
further investigation. The owners of Rondeberg, the Cape Hunt Club, said that they would welcome
us back. VASSA would like to thank everyone involved for their enthusiasm.
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ROBIN ELLIS: 10 November 1921 – 16 June 2022

Robin’s real name: Giovanna Margherita Vincenza (née Giachetti). With Eve Dunt in Paarl.

It is with sadness that we report the passing of VASSA’s oldest member, who turned 100 last year (see Newsletter
November-December 2021). Marion wrote: “She slipped away peacefully in her own bed in her cottage in Cape
Town, surrounded by her long-time carers. No complications. No medication. Just gently ceased breathing”.
Though Robin has not been an active member for some years, we remember fondly her tall and elegant presence
at talks and outings, often alongside Eve Dunt another VASSA stalwart. Robin had a deep knowledge and
understanding of cultural contexts and aesthetics, and a strong curiosity about human nature. Our condolences
to her daughter Marion and the rest of Robin’s family.
Pat wrote: I loved photographing Robin as she was always so chic and stylish. She also had a distinctly Italian
way of pronouncing “cappuccino” with the emphasis on the “u”. When she was still able to get about, Robin
was a well-known figure on Kloof Street where she roamed every day right down to the Labia, stopping here
and there for a snack and a chat. So much so that Marion ran a tab for her at Liquorice & Lime restaurant,
where, although they were not licensed, a special bottle of wine was kept for her “at the back”. As Mr Fiorini
(also from Italy and now sadly also deceased) who fixed everybody in the neighbourhood's car, used to say
with an air of awe, “She is aristocracy”.

PUBLICATIONS
The most recent product is VASSA Journal 36, with articles by Jim Hislop, Lita Webley & Antonia Malan,
and Nigel Amschwand:
•
•
•
•

Schoonekloof: The forgotten homestead and market garden above a Bo-Kaap quarry
A rescue survey: Chiappini Street, Bo-Kaap
Potloer & Breekyster: On the other side of the back of beyond
Woesteheuvel: An isolated grave on a Westcoast farm

As you know, VASSA’s focus is on awareness, research and publication. We pride ourselves on the
quality and popularity of our products, with local and international readers. Antonia Malan and Elize
Mendelsohn are the volunteers responsible for the VASSA Publications Portfolio. This is a huge task of
soliciting material, compiling volumes, editing and page-setting of articles for publication, such as
VASSA Journals, Project Reports and Workshop Proceedings. Due to the high costs of printing,
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especially full-colour versions, the Society is no longer able to cover the capital costs of printing copies
for sale at talks and other events. We have therefore decided to try the following system. Please send
us your comments: publications@vassa.org.za.
•
•

•

All publications will be uploaded onto the VASSA website for anyone to read or download free of
charge. These will have low resolution images in order to reduce file size. You can print it yourself.
If anybody would like a high-resolution version, we will send you a digital file on receipt of an EFT for
R50 per item (to help cover admin – feel free to make it more!). You can print this yourself.
o Payment details: Account name: VASSA / Bank: Standard Bank / Branch: Rondebosch /
Branch Code: 025009 / Account No: 075624257.
o Reference: State your name, plus the word PUBS.
o Send proof of payment and title of publication(s) to: publications@vassa.org.za &
info@vassa.org.za.
International payments can be organised through Paypal, details available on request.

SCHOLTZKLOOF, CLOSE TO THE NORTHERN ENTRANCE OF THE SWARTBERG PASS
The following article was contributed by Dr Judy Maguire of the farm Lower (Laer) Scholtzkloof which
lies adjacent to Scholtzkloof, the subject of this piece. In addition to being an interesting study of a
farm, it is a lesson in how to approach research and writing up of this kind of heritage resource. Pat
and John Kramer visited the house with Judy in June and photographs were taken by John. The
conclusion was reached that almost every Cape Dutch period house has been altered over time as the
style itself slowly evolved and incorporated new building materials, and to accommodate modern
lifestyles such as making the house more inhabitable in the 21st century. The trick is to be able to read
and decipher the layering added over the centuries.

Front façade with present owner, Andre de Wit. Pat and Judy inspecting ceilings and Inner doors. Note width of floor boards
(original).

History
The history of Scholtzkloof is written up comprehensively by De Wit (1993), Malan (2001) and
Marincowitz (nd). Scholtzkloof was first given out as a loan farm on 16 December 1762 to Dawid van
der Merwe, who named it De Scholtzekloof.
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In 1847 it was acquired by Frederik Francois de Wit, whose descendants are still farming in the valley.
The most frequently mentioned historical anecdotes are 1) that the Voortrekker leader KommandantGeneraal Andries (A.W.J.) Pretorius became engaged to his future wife, Christina de Wit, under the
immense oak tree, the huge dying trunk of which still stands in front of the Cape Dutch house, close
to the remains of a former hartbeeshuisie, and 2) that Scholtzkloof hosted many ‘Dingaan’s Day’ (Day
of the Covenant, 16 December) celebrations over the years.

Looking over the ringmuur to an older building and T-shaped house on left. The tree under which Pretorius proposed to
Christina.

The first settled farmer
First real settled farmer – rather than grazier – was Stephanus van der Burg who obtained the grazing
license on 14 May 1771. In November 1766 he had married Louisa Erasmus and he brought her into
the valley. They are recorded as building a house and raising six children. The locality of the first house
is unknown but likely high in the kloof where there was permanently running water. He farmed cattle,
sheep, vineyards, fruit trees, wheatfields; in other words, mixed farming, in one of the few places in
the Karoo where this is possible.
At this time the San were a real problem. They were still living in the mountains, as toponyms indicate
– Boesmanspad, Boesmansberg, etc. - and in 1777 the Swartberg was included in a general commando
against the bushmen. In 1787 a ‘Hottentot’ shepherd was shot with a poisoned arrow by a group of
bushmen. Farmer Andre Gouws of Baviaanskloof mentioned that his ancestor “had a permit to shoot
bushmen“.
Stephanus van der Burg died in 1794 and his widow took over the running of the farm with the help
of her sons, Stephanus junior and Petrus, as well as her son-in-law, Johann Stroh. By 1807 the farm
was doing well, as it had 21 ‘Hottentots’ and 10 slaves, 1771 sheep, 524 goats and 13 135 vines. In
1805, a Dane, Friederik Nielsen, took ownership as he married the Widow van der Burg. This man is
mentioned in Lichtenstein’s Travels where he is described as selling orange extract – ethereal oils. He
also sold a variety of pharmaceutical herbs to ‘apothecaries at the Cape’ – Mr Pallas, Mr Poleman and
Dr Liesching. However, the townsfolk were jealous of his success and the De Beers of Kweekvalei
reported him to Samuel de Beer, the Veldkornet. The result was that Nielson left the district and
settled in the Swartruggens, in the Cedarberg district.
The De Wit family are still resident on the farm, which they acquired on 13 January 1847 – quite a
record. They purchased the farm from the Bothma brothers who owned Kweekvallei that adjoins
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Scholtzkloof. The present owners do not know much about who built the Cape Dutch house except it
was Tiaan de Wit’s oupa grootjie.
The farmstead: location and landscape setting
Scholtzkloof is a double-deep rectangular Cape Dutch farmstead in the Scholtzkloof valley at the foot
of the Swartberg. It is located on the northern edge of a broad irrigable floodplain of the upper reaches
of the intermittent Trijntjiesrivier which drains a large catchment in the Swartberg. It was built in 1864
(date on gable) by the great grandfather (Frederik Francois de Wit) of current owner (T. de Wit, born
1946). The house is located quite a way from the river but close to an earth furrow transferring water
from an uitkeer (off-take wall) high in the Scholtzkloof itself, where the river is permanently flowing.
The ground on which it was built slopes quite steeply towards the river. There are the remains of an
earlier T-shaped house and an even earlier ruin of a wattle and daub cottage, that is now almost
completely melted into the earth.
Ground plan / shape
Scholtzkloof homestead is a double-deep (two rooms deep, no passage) rectangular or ‘I‘-shaped Cape
Dutch house with a pitched thatched roof and an internal open-hearth chimney. Family tradition
reports that there used to be a link to a projecting outside oven from the vuurbank inside.
Front façade
Scholtzkloof still retains its thatched roof. The façade has a central gable below which is a vertically
divided double front door, with a three-paned fanlight. Evenly spaced door and window openings on
either side create a symmetrical façade. There is a 12-paned (each) sash window on either side of the
door and in place of two outer windows there were two outer doors, both now converted to windows
so that the rooms are accessed from inside. There is a full-length very high open stoep, the height
necessitated by the sharp fall of the ground. This extends around both sides of the house, creating a
three-sided plinth. The stoep was once paved with ‘Batavian’ tiles, which were removed as the stoep
fill began to subside and cause large cracks and home to a number of snakes. Central steps lead to a
walled front garden.

Painting by Rudolph Clench, 2002.

When enlarged, the painting of Scholtzkooof hanging in the living room (artist Rudolph Clench 2002)
shows that the two halves of the vertically divided front door were originally of solid wood with panels,
with a three-paned fanlight above. The doors have since been replaced with Victorian-style panelled
and glass paned doors, so-called ‘happy doors’. The painting records that the windows on either side
of the door were originally 12-paned sashes with twin shutters. These probably had a narrow lower
bar and were originally without ‘horns’ on the outer sash, as can be seen from a single remaining
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example to the right of the ‘back’ door. These were replaced (about 2003) with 6-paned sashes (each)
with horns on the outer sash. Only the frames of the windows are original. The shutters shown in the
old painting have disappeared although their clasps remain. These were handmade in the farm smithy.

Front façade and view showing right-hand wing with altered window. Front door and fenestration

Replaced front door at Scholtzkloof Note remaining shutter clasp (JM June 2019). Interior of the front door.

In place of outer windows there were outer doors with eight small-paned fanlights, providing outside
access to the two outer rooms. Judging from the painting, the doors appear to have been solid 8panelled wooden doors matching the style of the main door. These have been sealed and replaced
with windows. The extremely desiccating Karoo environment has necessitated the replacement of all
the woodwork; only the window and door frames are original.
Gable: The gable is a simple Prince Albert-type holbol curvilinear gable topped with a segment and
with the lowermost ‘bol’ resting on a short pilaster. There is a central outward-opening louvered
shutter for an inward-opening casement window tor admit light to the loft. This is framed by an arch
with a keystone detail at its apex. Two plaster bands, one above the arch and one at eaves level,
decorate the otherwise plain gable face. A decorative effect has been obtained by the ochre-coloured
rough cast plaster finish but with the smooth plaster bands picked out in white.
Back façade
The back façade has two evenly spaced sash windows on the left and one on the right of the door, the
position of the second window is taken up with the back door to the kitchen. There is no back gable
because the back façade had been provided with a Victorian veranda with a bell-curved corrugated
iron roof supported on wooden pillars with a wooden handrail and criss-cross balusters in front. The
deterioration of the decorative woodwork and gutter-level fretwork trim meant that it was removed
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in about 2003. The pillars have been replaced with precast concrete pillars and the woodwork
removed, with the exception of the circular window frames in the veranda end walls.
The old ‘slave bell’ still hangs outside the back door, signalling that the owners at one time owned
slaves.
Back door and fenestration: The central door is reported to have been similar to that on the front,
namely a vertically-divided solid wood paneled door, except that instead of a three-paned fanlight, it
retains its original decorative teak fanlight. It has been replaced with a Victorian-style glass and wood
vertically divided (double) door.

Rear of Scholtzkloof (now used as front entrance). ‘Slave bell’, veranda and precast concrete pillars. Back door, showing
original teak decorative fanlight.

Side gables: The side gables have a mock chimney top and a smooth white plaster moulding, which
contrasts attractively with the ochre-washed roughcast plastering. Both sides have an upper loft door,
the eastern side one apparently originally with an outer wooden staircase. The other side had a
stinkwood stair (pers. comm. T. De Wit, June 2019) into the loft from the pantry, topped with a
wooden trapdoor.
Interior
Ceilings of broad yellowwood planks supported on ‘modern’ profile, deep rather than square ceiling
beams, also of yellowwood. The floors are also of very broad yellowwood planks. There is a very
attractive teak screen with decorative woodwork separating the voorhuis from the main room behind.
Wall cupboard: Scholtzkloof has a beautiful wall cupboard with panelled doors in the main room, of
yellowwood and contrasting stinkwood – possibly a replacement.
Outbuildings

The T-shaped house is now used as a barn, although the hearth is still in place. Outbuilding with strange gable.
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MACFARLANE CATALOGUE
Cast iron decorative work and the Victorian and Edwardian buildings that they adorn are not really
considered to be South African vernacular, but as there is so much of it around, and the height of its
popularity lasted over 120 years, we consider it to be a worthwhile addition to the Newsletter.
After paging though Desiree Picton-Seymour’s book Victorian Buildings in
South Africa, we were inspired by her delicate sketches of cast iron
decorations and decided to walk around Tamboerskloof to see what we
could discover in the way of cast iron fencing. Then we thought we could try
and match them to the patterns in the catalogue of the Walter MacFarlane
Saracen Foundry in Glasgow.

On the left is the fence around the Dutch Reformed Church in Oudtshoorn, while on the right is the fence surrounding the
Pastorie (parsonage). Notice the extra elements that have been incorporated to give the Church fence extra height.

Cast iron work carries the name of the manufacturer and possibly pattern number (now difficult to
read after over a century of layers of paint). We also noticed that the fencing was made up of modular
sections.
MacFarlane was the best known of the foundries in Scotland and Northern England and exported their
goods on a worldwide scale. Furthermore, the amazing MacFarlane catalogues, of which every builder
would have had a printed copy, can now be accessed on the internet.
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Volume One https://archive.org/details/waltermacfarlaneco.vol11890s/page/n197/mode/2up
Volume Two https://archive.org/details/waltermacfarlaneco.vol21890s/page/n219/mode/2up

The Macfarlane name could still be discerned on this bollard in Tamboerskloof.

We were immediately thrown a curve-ball when we discovered that some of the fencing in
Tamboerskloof was provided, not by MacFarlane’s foundry but by a hitherto unknown (to us) foundry
called Lockerbie and Wilkinson. Often, a row of houses was decorated with cast iron from this foundry.
Could it be that a particular builder preferred this manufacturer?
We managed to match a few of the Tamboerskloof designs to those in the catalogue.
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We also found the bandstand which is now in De Waal Park, Oranjezicht, and the horse drinking
fountain, now repaired and standing proud again opposite St Paul’s Church in Main Road, Rondebosch.
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Bandstand in De Waal Park, Gardens.

Rondebosch fountain.

Cast iron tended not to be much used in inland towns because of the expense of transporting this
heavy material in wagons over bad roads. Lighter, wooden fretwork was a more popular choice.
However, the wealthy townsfolk of ostrich boom town, Oudtshoorn, were able to overlook the hefty
costs involved and exuberant examples of cast iron decorative work are still plentiful today. These two
buildings in Oudtshoorn demonstrate the use of cast iron on every surface possible.
Le Roux House. In 1909 a farmer, Mr J.H.J. le Roux, had an attractive sandstone town house built for
him and his family. Charles Bullock, the architect, combined various stylistic features to convey an
impression of complexity, playfulness and luxuriance. One of the unique features is the Art Nouveau
stained-glass panels. The house was declared a National Monument in 1980. Today the Le Roux Town
House forms part of the C.P. Nel Museum. It is the only feather boom period house open for the
general public (Oudtshoorn.info).
Mimosa Lodge. This beautiful Art Nouveau town house was designed in 1907 by Bullock for Robert
Sladowski, a Jewish merchant of Oudtshoorn. The building was built of local sandstone by a contractor,
J.T. Cooper (Jnr). The eaves line is broken by an octagonal-pointed spire steeple covered with fishscale tiles. The base of the steeple is partially surrounded by cast-iron fretwork and on the top is a
decorated spike. The bargeboard of the front gable is of beautiful dragon-design carpenter’s lace. A
curved verandah is supported by decorated cast-iron poles, fretwork brackets and spandrels. A false
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portico is above the flight of steps to the main entrance. The wooden stoep is enclosed by cast-iron
fretwork railings. Below the gable is an extension of the main bedroom partly covered with fish-scale
tiles and a false parapet of cast-iron fretwork (Oudtshoorn.info).

Le Roux Town House, Oudtshoorn.

Mimosa Lodge, Oudtshoorn.

And, of course, our own local highly decorated building on the corner of Bloem and Long streets, Cape
Town.

Blue Lodge, 206-208 Long Street (Wikimedia:
Ossewa 2010).
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HANDS: Documentaries on Irish crafts
On Ralph Malan’s recommendation, do watch this series:
https://en.wikipedia.org/wiki/Hands_(TV_series).
“HANDS is a unique, multi-award-winning series of thirty-seven documentaries on Irish crafts. Made
by the renowned filmmaking team, David and Sally Shaw-Smith, it was originally produced for Irish
television (RTÉ). Imbued by a sense of urgency, the Shaw-Smiths travelled the length and breadth of
Ireland during the 1970s and ’80s [in a kombi] capturing on film the final years of traditional rural and
urban life. These intimate portraits are as much about the life of the individuals as the crafts they
practised. The films capture the essence of Irish heritage, creating a unique archive of life in Ireland at
the end of the 20th century.”

No.23. Powers of the Metal. An entertaining and unusual
film, it tells the story of the Power family’s metal foundry in
New Ross, Co. Wexford. We follow the process of sand
casting a replica of a nineteenth-century garden seat, and
we see the weekly cycle of hand-digging marl clay to line the
foundry’s furnace, the buying in and breaking up of scrap
metal for smelting, followed by the high-risk business of
pouring the molten metal, over-seen by Mrs. May Power.
The documentary is accompanied by music played by the
local youth band. Made in 1989.

RHODES MEMORIAL TEAROOM
The Rhodes Memorial tearoom is still a ruin and the most recent information we have is from eight
months ago, despite promises to keep the public updated. The restaurant site has apparently now also
been vandalised.

A SANParks spokesperson on the SANParks official website, dated October 2021, explained the
complicated process involved in rebuilding.
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“The fire assessment at the Rhodes Tea Room has been finalised. The insurers appointed a Heritage
Architect to oversee the construction work and contractors were appointed to clean the damaged
area and safeguard parts of the building to assess if some of the building material cannot be re-used.
The possible re-building of the Tea Room, however, is delayed as a result of discussions with the
Department of Public Works who are the custodians of the Land. Secondly, the Tea Room is a Heritage
Site and all deliberations and decisions on the building must be approved by Heritage Western Cape.
If the Park decides to rebuild the Restaurant, Heritage Western Cape will have to approve the plans.
Lastly, all the infrastructure related to water, electricity and sewerage systems were severely affected
by the fire and have to be re-established. The insurers are busy with evaluations and in the process of
appointing service providers to commence with the work. All of this will, unfortunately, take some
time. TMNP will keep the Public abreast of all the developments through regular communication and
we would like to thank our visitors for their patience in this regard."

TOGRYERS MUSEUM, CERES
Off the beaten track but well worth the short detour of a couple of blocks to 8 Oranjestraat, Ceres, is
the Togryers Museum, named after the transport riders of the interior. A good place to pop into before
or after you stop to refuel (https://ceresmuseum.co.za).

Bertdene Laubscher demonstrating the townscape exhibit. Local families told their stories for posterity.

‘Problem animals’ create conflict in stock-farming communities. The huge spouted earthenware pot from Winkelhaak.
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Antonia first met the director, Bertdene Laubscher, when she was just starting out in the museum
world. Since then, Bertdene has dedicated herself to managing, sustaining and growing the Ceres
Museum with a focus on serving the local community and children in particular. Many of them can
find their elders in the family stories, and others head for the wagons and farm artefacts or animal
exhibits. There is also a reference library and material for school projects upstairs. I was thrilled to see
an enormous, complete Khoe pot that was found on the farm Winkelhaak in the Koue Bokkeveld. The
town’s history is on show too, including a drone-view tour. Did you know that Ceres was very badly
affected by the so-called Tulbagh earthquake in 1969?

Extensive damage was caused to houses in Ceres during the 1969 earthquake. Many buildings were simply bulldozed and
the rubble was carted away.

THIS MONTH’S PHOTOGRAPH
Staying with the theme of trek wagons, this is not exactly a photograph but a fascinating drawing of
the-interior of Burchell’s-Cape wagon during his 1811-1812-expedition. We lifted it from the
McCallum website which was recommended by Pat in the May 2022 Newsletter.

https://grahamlesliemccallum.wordpress.com/2016/07/14/the-cape-wagon-function-follows-form/.

McCallum wrote: “A drawing by William John Burchell of his wagon looking from the rear to the front
of the wagon. Note how items like weapons, lamps, watches, bottles and bags of drawing materials
are hung on the inside of the tilt.” Antonia also noticed some bugs pinned up to dry on the inside of
the canvas roof (top right).
Compiled by Pat Kramer & edited by Antonia Malan - publications@vassa.org.za.
The Vernacular Architecture Society is not responsible for errors or opinions in this Newsletter.
Please do not reproduce the images without permission.
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