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LAST MONTH’S EVENTS 

There was no Talk in May.  

THIS MONTH’S EVENTS 

The VASSA Workshop this weekend, Investigating Old Buildings, is fully subscribed and we expect a 

report-back in the next Newsletter. 

The Talk on 21 June (8pm at the Athenaeum) is by Vernac member Dr Lita Webley, who has compiled 

a fascinating story of the now abandoned late 19th century settlement of Namies in Bushmanland. 

The Outing on 25 June will be a guided walk of Cape Town with Lesley Cox. Details will be circulated 

to members as a separate message.  

REPORT-BACK FOR MAY OUTING 

In May we visited the Ruth Prowse Art School, also known as Roodebloem as it was originally part of 

the Roodebloem farm before it was carved up. John Rennie, who carried out restoration work on the 

building in 2008, gave the members a brief description of the project and the structural problems that 

had to be solved. After this, the entire complex was opened up for us to explore. All in all, an 

interesting and enjoyable outing. Attached are the accompanying notes. 

 Photos of Roodebloem: John Kramer. 
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KASTEELBERG ARCHAEOLOGICAL SITE, VREDENBURG PENINSULA 

Dr Lita Webley and Prof. Andy Smith have nominated the site of Kasteelberg as a Provincial Heritage 

Site. As a resident of the Western Cape you have the right to comment on this matter. This is your 

chance to support the nomination and ensure the sites are protected and conserved. COMMENTS 

MUST BE SUBMITTED NOT LATER THAN 19 JULY 2022. Submit your comment via the online form on 

the website at http://vidamemoria.co.za/public-participation/kasteelberg. 

“Kasteelberg is undoubtedly a unique set of sites of enormous importance for understanding the early 

history of livestock herding on the west coast of South Africa. There is still much about its history that 

remains unknown so any attempt to preserve this location for future research is welcome. The status 

of provincial heritage site will hopefully draw more attention to it and introduce this fascinating place 

to the people of the Vredenburg Peninsula, many of whom are, without a doubt, direct descendants 

of the ancient inhabitants of the site” (Prof. Karim Sadr, Univ. of Witwatersrand). 

 

 

 

 

 

 

 

 

 

 

Kasteelberg 

(Jayson Orton 

May 2022). 

http://vidamemoria.co.za/public-participation/kasteelberg
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A TRIP TO THE SANDVELD IN 2019 

Text: Pat Kramer, photos: John Kramer 

On an Archaeological Society trip to the Sandveld in 2019, members paid a visit to Heerenlogement. 

Heerenlogement is a cave on a farm about 20 km from the settlement of Graafwater in the Sandveld 

about halfway between Clanwilliam and Lambert’s Bay.  Over the centuries since the first exploratory 

expeditions to the area in the late 1600s, the cave has been used to shelter many travellers - some of 

them such as Lichtenberg, Le Vaillant and Thunberg are well known to us for their valuable written 

accounts of their travels. The shelter walls are covered with the scratched graffiti of names and dates. 

For an interesting and detailed research on the site and its visitors, Heather MacAlister has compiled 

a document which you can download at: https://www.ancestors.co.za/history-of-the-heerenlogement/. 

  

Heerenlogement shelter and graffiti. 

Within walking distance of the cave is a small settlement of rietmuurhuisies - many in a state of 

disrepair, but nevertheless still standing. It would appear that the local people now use them for 

storage or as shelter for their animals whilst they live in “modern” houses.  

 

Rietmurhuisies near Heerenlogement. 

 

https://www.ancestors.co.za/history-of-the-heerenlogement/
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Leipoldtville has a small museum in an 

outbuilding of the original farm Modderfontein. 

The sign reads as follows: 

Hierdie huisie plus die twee plaasopstalle aan die oorkant, 

vorm deel van die oorspronklike gebouekomplex van die 

plaas Modderfontein, waarop Leipoldtville ontstaan het. 

Die huise dateer van c1800. Dié huis is gedurende 2005 

gerestoureer en geopen as museum tydens Leipoldtville se 

eeufees op 13 Augustus 2005. 

Die huisie is gebou in ‘n tipiese Kaaps Hollandse boustyl, 

met sy spaansriet en Populier bakle as plafon en sy klei 

mure. Die oorsponklike rietplafon met osriem en klei het 

behoue gebly.  

Alle material is in daardie tyd in die omgewing gevind. 

Sederhout, Populierhout en spaansriet vir die plafonne, 

klei, mis en strooi vir die mure en bergklippe as fondasie. 

Klippe is met slee en osse uit die berg gekarwy. 

Handgemaakte spykers en nat beesvelrieme is gebruik om 

dele van die dakkonstruksie te heg. Houtpenne was 

algemeen gebruik om dakkappe te heg. 

Swaar ysterkarniere is gebruik op Sederhout deure en elke 

plaas ket sy eie unieke patroon op skarniere en skuifslotte. 

These buildings were also spotted during the trip. 

 

 

 

 

 

 

 

 

On the road from Lamberts Bay to 

Clanwilliam. 
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Old house on the farm Kompaniesdrift, 

altered over time. 

 

 

 

 

 

 

 

 

 

House with Victorian style roof 

and stoep. 

 

 

THE SWELLENDAM CHEST 

Lita Webley 

In 2017, while attending a preview of an auction in Newlands, I photographed this chest painted with 

a plan of Swellendam. It was subsequently sold to an unknown buyer. I do not know whether this is 

an authentic chest from 1795, who painted it, or whether the image is a copy of an existing painting 

of the village from 1795. If anyone is interested in the painting, Lita can provide higher quality images. 

It appears to show a row of houses facing to an open piece of ground and numerous vegetable garden 

and orchards. The only road is shown entering the village between the Drostdy (right) and “Eerwaarde 

von Manger, thans gedeelte van Andries Janmeel en anderes” (left). The road crosses two small 

bridges and then disappears toward the upper right of the painting.  

The heading reads: ‘In 1795, Swellendam, imbued with the spirit of “Liberty, Equality and Fraternity” 

declared itself to be a republic’.1 

                                                           
1 In 1795, for a short period, the town became the first Republic in South Africa. 
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The Key at the bottom reads: 

1. Woning van Kraff thans van Oudtshoorn en Anderson 

2. Kostershuis - thans eigendom van Van der Riet 

3. Pondok, bewoond door Konstabel Oomse 

4. Kerk 

5. Winkel van F(?)ranger, thans E.J. de Jongh 

6. Bouer, thans Jufvr (?) Serutton 

7. Sieberts, thans Apotheek van de Graaff 

8. Piet. Koens, thans Reets, Herzog (?) en Lombard 

9. Cornelis Botha, thans Jufvr Eksteen en gedeelte van Solms 

10. Paul Odendaal, thans S. Hitchcock 

11. Lange Jan Crous, thans Eerwaarde Beker 

12. Bode Muller, thans achtergedeelte van Mefvr. in eigendom 

13. Jan Crous, thans C. Hablutzel 

14. Jan Krag, thans gedeelte van Teubes 

15. Eerwaarde von Manger2, thans gedeelte van Andries Janmeel en anderes 

16. Drostdy 

Each of the houses has a number under it which corresponds to the key, but it is not clear whether 

the key was added later and if it relates accurately to the buildings. For example, No. 4 is supposed to 

be “Kerk” but it is not clear from the image if it was the Church. Greater detail of some of the buildings 

are shown below: 

 The Drostdy. 

                                                           
2 Reverend von Manger was sent to Swellendam in 1798 to build a church.  
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Numbers 14 and 15 opposite the Drostdy and near the bridge. 

 

Numbers 7 to 13 from right to left with the lower house being number 13. 

 

Numbers 3 to 6, running from right to left. 

 

The front of the chest: 
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KÉRÉ ARCHITECTURE, AN AFRICAN INSPIRATION 

[See “Burkina Faso’s Diébédo Francis Kéré has become the first African and the first Black person to 

win the Pritzker prize, architecture’s equivalent of the Nobel” (Daily Maverick, 12 April 2022).] 

The past two years have seen a marked shift in the Pritzker prize’s focus, from famous “starchitects” 

to people whose work is more driven by social concerns. Systematic racism continues to shape 

architecture as a profession. And colonial thinking continues to be at the heart of much architectural 

education. As social, economic and environmental inequalities increase globally, the need for socially 

conscientious architects is more urgent than ever. To witness Diébédo Francis Kéré’s well-deserved 

award is an honour.  

Kéré’s first building was a primary school in his home village of Gando. It saw him revising and 

modernising – but not eschewing – traditional techniques, using local clay (because it is abundant) 

and, crucially, involving the entire community. Children gathered stones for the foundations. Women 

brought water to make bricks. “The more local materials you use,” he has said, “the better you can 

promote the local economy and (build) local knowledge, which also makes people proud.” 

 Gando Primary School. 

 

National Assembly in Ouagadougou, Burkina Faso. 
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Kéré’s work has consistently highlighted the role of design in creating what he calls “coherent and 

peaceful cities”. When Burkina Faso’s National Assembly building in Ouagadougou was burned down 

during the country’s 2014 uprising, Kéré put forward a proposal for the new complex. It was to be a 

symbol of the transparency and inclusiveness that the protestors demanded of the new government. 

This shift in values at the upper echelons of architectural enterprise is emphasised by Kéré’s own 

statement on this year’s award: “Everyone deserves quality, everyone deserves luxury and everyone 

deserves comfort. We are interlinked and concerns in climate, democracy and scarcity are concerns 

for us all.” 

 

HISTORIC BUILDINGS IN STRAND STREET GET A COAT OF PAINT 

The Koopmans-De Wet House and the Lutheran Church together with its adjoining buildings, Martin 

Melck House and the Sexton’s House, have received a much welcome face lift and are looking 

splendid. 

 

Front elevation and part plan of the stoep of the Koopmans De Wet House on Strand Street in Cape Town, attributed to 

Thibault. Drawings by John Fassler from measured drawings by V.S. Rees Poole for Prof. Geoffrey Pearse's book 

"Eighteenth Century Architecture in South Africa”. See page 41 for a description, and Plate 29 for the drawing. The external 

treatment of the building follows the Louis XVI style. 
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The preservation of Koopmans-De Wet house was a hard-fought battle, but fortunately successful. 

According to the Iziko Museums web page:  

“Rumours in the press that the City Council intended to alter the stoep of the house in order 

to facilitate traffic in the vicinity precipitated the proclamation of the house as a protected 

National Monument in 1940. At the same time the issue of the correctness of the name of the 

museum was raised: should the house be proclaimed in the Government Gazette as the De 

Wet's house or retain the name, Koopmans-de Wet House, which was used spontaneously 

from the beginning? The debate raged on until it was decided to retain the old name. The 

house came under the auspices of the SA Cultural History Museum, Cape Town in 1964, and 

is now part of Iziko Museums of South Africa”’ 

The stoep was always a popular place for people to sit and gather. We are not sure about the condition 

of the interior of Koopmans-De Wet house - why not go and have a look and let us know? Open on 

Thursdays and Fridays 10am until 2.30pm. Pensioners R10 or free on Friday. There is a brilliant web 

page dealing with all aspects of the house - history, architecture, furniture and so on. See 

www.iziko.org.za and go to VISIT.  

 

GREEN POINT COMMON HAS GOT ITS VLEI BACK! 

Before the development of the stadium for the FIFA World Cup in 2010, most of us knew the Green 

Point Common as a mish-mash of sports clubs, fenced-off fields and really not a welcoming place for 

the public. In fact, the Common had been given to the municipality by the British government in 1923 

to be an open commonage for the public to enjoy. This was slowly eroded over the years by municipal 

and private development along the edges. 

 

 

Top left: View of the vlei. Top right: Canoeing on the vlei (Hilton Teper, Facebook). Bottom left: Horses and cattle (T.D. 

Ravenscroft). Bottom right: Sailing on the vlei, circa 1907 

http://www.iziko.org.za/
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The Common has a long history. Originally a place where local people camped with their livestock to 

enjoy seasonal grazing and sea food, in winter the flat land was filled in places by a sizeable vlei, 1.5 

metres deep. When the colonists arrived, it became a cattle post for the garrison and was known as 

De Waterplaats (The Foreshore). Later, because it functioned as ‘commonage’, the nearby inhabitants 

of Cape Town and visitors were permitted to outspan their draught animals, and the dairy cows that 

supplied the city with fresh milk were also pastured there. 

In later years, sailing was popular on the vlei, but it gradually silted up and was then filled in and all 

signs of this historic water space obliterated. Once the Common had been chosen as the site of the 

stadium, a large chunk of the open space was lost. However, at the insistence of local civic 

organisations, 1.5 ha was set aside to be developed as a public urban park with various amenities for 

the people of Cape Town municipality and visitors to enjoy. The “People’s Park” is now a wonderful, 

well-used urban park. Within the park are streams of running water, a large vlei and indigenous plants, 

the water being procured from gravity-fed spring fountains on Table Mountain. 

So, the vlei on the Common has come full circle from a wetland where cattle and horses grazed to a 

large artificial vlei which attracts fish and water birds. 

 

.     

Green Point Common and Urban Park (Top: Bird’s eye view with the original vlei shaded turquoise, Brian Martin. Below: 

Pat Kramer, 2022). 
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THIS MONTH’S PHOTOGRAPH 

Twisted brick chimney, Hadleigh, Suffolk, UK 

According to legend, the construction of twisted chimneys was motivated by a superstition that 

demons or spirits would be drawn to flames in a fireplace, but the spiral chimney would confuse them, 

and they wouldn’t enter your home. More realistically, the design helped keep the chimney cool. The 

precise construction process also demonstrated the mathematical skill of the bricklayer. 

If you would like to build your own twisted brick chimney or pillar, see http://books-for-

brickwork.blogspot.com/2011/07/twisted-pillars.html. 

 Photos: Antonia Malan, 2022. 

 

While vainly trying to get into St Mary’s Church in Hadleigh, which 

was closed for quiet prayer (it neighbours a deanery), Antonia and 

her granddaughter Mika started chatting to someone up a ladder 

repairing and repointing ancient brick walling. John Cunningham, 

retired from a long career in Insurance and now in his late 80s, 

regaled us with many fascinating stories, each one prefaced by 

the assurance: “I’ll keep it short …”, ranging from WW2 to the skill 

(science) of assessing and mixing compatible mortar for each 

particular repair job, including the Church. As I have recently been 

researching the topic of fixing old unfired clay block walls, it was 

a serendipitous meeting. 

 

 
Compiled by Pat Kramer & edited by Antonia Malan - publications@vassa.org.za. 
The Vernacular Architecture Society is not responsible for errors or opinions in this Newsletter. 
Please do not reproduce the images without permission. 

http://books-for-brickwork.blogspot.com/2011/07/twisted-pillars.html
http://books-for-brickwork.blogspot.com/2011/07/twisted-pillars.html

